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TANSEN AND THE TRADITION OF DHRUPAD 
SONGS IN THE BRAJ LANGUAGE, FROM 
THE 16 th CENTURY TO THE 
PRESENT DAY 

FRANCOISE DELVOYE 

(Abstract of a D. Litt thesis presented to the University of Paris-III, 

Sorbonne Nouvelle, 1990, under thc supervision of Professor 

Charlotte Vaudeville). 

Introduction 

In the 16th century, popular devotional literaturc linked to the 
Krishnaite “renaissance” in the Braj country, and the tradition of court- 
poetry from the Hindu regional courts and the Mughal imperial court, 
mutually inspired each other. The Krishnaite saint-poets ( bhakta-kavi ) 
and the court-poets (darbari Jcavi) are joincd by the poct-composcrs 
(vaggeyakara), who also chose to cxpress themselvcs in Braj. While 
little known, the poetical works of these musicians have bcen conscrved, 
thanks to a rich written and oral tradition, and are still sung today. 

Among the works that testify to the literary genius of the poets of 
medieval India, devotional literature and court-poetry in Braj have in 
particular bcen the focus of attention. Innumerablc lyric poems, both 
devotional and profane, were thus composcd in order to sing the praise 
of the divine in the temples of the saered land of Braj, or to exalt the 
glory of Hindu and Muslim sovereigns. Rcmarkable patrons, these 
princes and emperors who were often connoisseurs of music, sought to 
encourage the poet-musicians of their courts. 

As the area of confluence of vernacular lyric poetry and vocal 
art-music, the Madhyades or “Central Region” comprising Gwalior, 
Agra, and the Braj county, witncssed the birth in thc sixtecnth century 
of numerous artistes, who were heirs to both the traditions. It was in the 
royal court of Gwalior, at the end of the fiftecnth century, that Dhrupad 
received the favours of particularly enlightened patrons of the Tomar 
dynasty. The patron age of the king, Man Singh Tomar (r. 1486*1516), 
to this poetico-musical genre encouraged the ereation of lyric poems in 
the vernacular language by the artistes of his court. The remarkable 
musicality of the language of the Central Region ( madhyadeslya bhdsd) % 
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which was later to be termed the Braj language, accounts for its being 
the privileged idiom of lyric poetry in northern India in the medieval 
period. Dhrupad constituted the poetical and musical expression in 
which these artistes were best captured, thanks to an aristocratic patro- 
nage which is testified to by a vast literature in Persian, that has so far 
becn rarcly studied from this point of view. 

Several poet-composers, court-musicians of renown, contributed 
to the blossoming of Dhrupad in the princely courts and later at the 
Mughal court. Among these, the names of Nayak Bakhsu and Tansen 
have become celebrated. Nourished by the tradition of devotional lyrics, 
and of amorous poetry, the little-known poetic work of these artistes 
constitutes a remarkable and to date little used corpus in order to study 
the rcpertoires of art-music, and also to document the history of artistic 
patronage of which it is the perfcct reflection. 

The main part of the present work rests on the written and icono- 
graphic sources which 1 have bcen ablc to bring together, concerning 
art-music since the sixtcenth century and Dhrupad in particular — and on 
Tansen, the prcmicr singer and poet-composer of the court of the emperor 
Akbar (r. 1556-1605), recognised today as the most celebrated musician 
of medieval India, who excelled in the Dhrupad genre within vocal 
art-music. 

Contents 

The work is divided into two parts. The first part is devoted to 
the study of historical and litcrary aspccts of Dhrupad. The first chapter 
presents the documents in Sanskrit and Persian that mention Dhrupad, 
from a socio-cultural or musicological point of view, in keeping with the 
approach of their authors and in keeping with the times. These writings 
permit a better appreciation of the cultural context within which this 
musical genre, which is generally believed to have emergcd from the 
saered music of the temples, actually developed. The factual character 
of the information that is fumished by a number of Persian documents 
on Indian music, and the often original approach of their authors comple- 
ments the theoretical information given by musicological treatises in 
Sanskrit. It becomes apparent that the sole “deflnitions” (laksana) of 
Dhrupad in Sanskrit cannot be thought to antedate the end of the 
seventeenth century, while the texts in Persian already deseribe this new 
vocal genre more than a century carlier. Information on musical theory 
and practice as well as on musicians and their patrons, obtained from 
theoretical treatises, and from other more literary writings in Sanskrit 
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and Persian, can also be usefully fleshed out using a vast literature in 
vernacular languages describing musicians or musical scenes. The specific 
contribution of cach one of the written sources to the socio-cultural 
history of Dhrupad has been examined, and to these can be added the 
oral traditions of musicians. 

Modern writings on Dhrupad are equally subjected to a critical 
examination. In fact, even though they do not constitute an original 
source for the study of music in the Mughal period, they testify to the 
ideological or sectarian viewpoint of their authors, who have for the 
most part ignored the contemporary written sources on the emergence 
of Dhrupad, and have “reconstructed” the history of “Hindu” medieval 
music on the basis of Vaishnavite hagiographies and the oral traditions 
of musicians. 

The first part closes with an examination of the contemporary point 
of view on the poet-composers of Dhrupad. This poetical and musical 
genre developed in parallel to the Visnupad, which was inspired by the 
religious context of Krishnaite Bhakti. Dhrupad was however not a 
genre of music that was exclusively religious, as is generally believed, 
even if the inspiration for a number of dhrupad songs is very close to the 
devotional poems of the great saint-poets in the Braj language. The 
confusion between Dhrupad and Visnupad, which are allied poetico- 
musical genres, but whose poetical inspiration, cultural context, and roles- 
the one as entertainment and the other of religious song — differ, therefore 
merits a close examination in order to comprehend better the approach 
that specialists, historians of music and musicians themselves have today. 

The sccond part of the thcsis is devoted to Tansen, an historical 
figure as well as a hagiographic personage, and to the musicological and 
lyric work that is attributcd to him. In the beginning o f the twentieth 
century, the renowned musicologist Pandit V. N. Bhatkhandc emphasised 
the need to reconstitute the biography of Tansen, and this was supported 
by other musicologists. However, no subsequent and more exhaustive 
critical work has appeared to date. 

The legendary persona of Tansen conceals his poetical genius. I 
have attcmpted to study it through written sources which testify to the 
literary qualities of his work, and using the written recension of songs 
attributed to him, preserved in the manuscript repertoires of court- 
musicians or in Vaishnavite lyric-anthologies. The written sources, oral 
tradition, and iconography permit one to follow the evolution of the 
persona of Tansen, the gilded legend of which still remains alive, just 
as his lyrics are still sung today. 
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The manuseript sources in Sanskrit and Persian, as well as in the 
vernacular languages, document the life and the personality of the poet- 
musician, which are also illustrated by a series of paintings that show 
him alone or in a group. The detailed examination of these materials 
forms the first chapter of the second part. 

A number of biographical accounts on Tansen published recently 
are in faet extremely elose to the hagiographic literature of the 17th and 
18th centuries. Research on and use of “new” sources— or rather sources 
that are little known on account of their inaccessibility — were found to 
bc neccssary in order to base the present work on rather more original 
materials. 

Three works on musical theory, attributed to Tansen, are now 
thought to bc apocryphal by historians of literature and some Indian 
specialists on musicology. As for the dhrupads “signed” with the name 
of Tansen, they figurc in a number of collections, bclonging to a variety 
of literary genres, which are deseribed in the second chapter. 

On the basis of the corpus of dhrupod songs collected in the written 
recensions and the oral tradition, I present the original text and the 
French translation of a selection of lyric poems attributed to Tansen, 
which 1 consider to be representative of the work of the poet-composer. 

1 havc thus attempted to present the Dhrupad— the poetic and 
musical genre which was most appreciated in the Hindu princely courts 
and the Mughal court from the 16th ccntury— within an historical and 
socio-cultural perspective. Its poetical aspect (hitherto poorly studied), 
and the contribution to Braj literature of the compositions it inspired, 
have also bcen diseussed. 

Prospects for future researeh 

My work on Dhrupad and Tansen suggests a certain number of 
avenues for future researeh, some of which I am already engaged in, and 
which are briefly summarised here. 

The written sources which document both Dhrupad and the figure 
Tansen, poet and musician, emphasise the importance of the “Central 
Region” of India, or Madhyades, of which the cultural and artistic 
Capital was Gwalior. This faet permits one to expand the geographical 
and cultural sphere of the Braj language. 
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To the dhrupad songs collected under the name of Tansen, one 
can add the thousands of songs attributed to other poet-composers 
which arc to be found in the lyric anthologics and the repertoires of 
court-musicians that I have described. The lyric collections in the Braj 
language but written in Gujarati or Bengali script also constitute a vast 
corpus of Braj lyric poetry, which has so far been rarely used. Further, 
my work on Tansen suggests the possibility of similar research on other 
celebrated poet-musicians such as the court-musicians Nayak Bakhsu and 
Jagannath Kaviray, as well as the poet-composers who were themselves 
patrons as well, Baz Bahadur and Ibrahim Adil Shah for instance. This 
set of lyric poems constitutes not merely a representative cxample of the 
poetical aspect of mcdieval lyrics and the thematic variety of vocal art- 
music, but also testifies to the tastes of the patrons who supported this 
rousical genre. Once edited, the dhrupad songs collected in manuscript 
recensions since the sixteentb century, will constitute a body of Braj a nd 
allied literature worth studying more decply from a linguistic and 
stylistic point of view or for their contribution to Braj poetry, as well as 
documentation on medicval music. 

The hagiographic literature inspired by the Krishnaite renaissance 
in the Braj country in the sixteenth century equally constitutes an 
important written source on music. Nourished by popular tradition, 
which in turn it wcnt on to inspirc, this literature reprcsents a tradition 
in the Braj language that is very much alive even today. 

My qucst for documents on medieval music has servcd to bring 
out the value of contributions by writers in Persian, who were interested 
in music in India, in both the Indian and Persian traditions. Their 
testimonies on Dhrupad and its most celebrated poet-composers appcar 
to us to be representative of those writings in Persian which document 
the purely technical, aesthetic and socio-cultural aspects of the history 
of Indian music. They constitute the basis for a catalogue of Persian 
sources on other forms of vocal and instrumental Indian music which I 
am presently engaged in compiling. 

The technical character of the information furnished by texts on 
music theory, as well as by the testimonies of authors in Persian and 
other vernacular languages who were curious about music, also suggests 
that it would be interesting to cstablish a multilingual glossary (in Sanskrit, 
Persian, vernacular languages) of technical terms in music, including the 
aesthetic concepts that underpinned the ditTerent musical systems that 
existed in medieval India. The socio-cultural categories to which pro- 
fessional musicians specialising in art-music belonged cqually merit 
systematic study. 
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I have presented some documentation that testifies to the close 
links between court-musicians (like Tansen) and Sufi saints (like Salim 
Cisti of Fatehpur Sikri). The fact that some court-musicians could be 
linked to Krishnaite temples or to certain Sufi orders has been clearly 
suggested in certain Persian writings. Still other texts mention the use 
of dhrupad songs in the Braj language by Sufi orders. The singing of 
vernacular lyric compositions in the sama c by professional musicians who 
were probably close to the Mughal court, and the mutual influence bet- 
wcen Sufi musical expression and the music of the court thus constitute 
a field of litcrary and socio-musicological study that is particularly rich. 

The importance of Indo-Persian culture in the context within which 
Indian art-music, wherein Dhrupad represents the most traditional genre, 
developed, enlarges the field of poetical and lyric rescarch on Braj 
literature, and invites a deeper interdisciplinary study, which I intend to 
follow up in the different directions that have been set out above. 



H1WT 3Tk ^T^TCTT sj 'T? ^ 

o 

h stt^t ^ 

!Rt*3T3r ^c|3TT (‘srfa*t') 

— III, Sorbonne Nouvelle f^5srf%^rT^*T 2r sto 
^qif«r % feq aft© snsfe qi3?Fq3 % FR'tem Jr srega ?ft«r-sr^fei, ^ 0) 
q>r srrt) i 

(s^tF^t-ikt *rrc-*m) 



^TcTrs^t Jr 3rR VJRcT 3 f*qtrf% % JJTSTTiRor % 5[?T 

^Fstjt *rif | w afk srrafe^ F^ sn?m <q«n raref % % 

^fT qqsq — ^ ^ qq> qvt srhit 5t i f canr^ q>Fq sfa 

^fq, 5t*ff q?t sflf ^ qr£ %, % ;qr«taq?R, F^lft srsw*! sp* srq?ft 
^roiafi q^T q^qq anmr i a?ifq 3 an«ta*R ar^icr |, Fq* y\ 3 ^ 
^^rcrc q^q*i Jr gTfecr f art* srr^r «ft »n$ siral 1 1 

nsH^iT q:fqqf q5t sFcTOT HT^ft 3ft RTTT5T |, *FtR- 
niF^q sfk ?^^Tft-qJisq Fam ^q % «tr arr^fcrpr q>R^ 1 1 awss jfta 
ssr 3 ^-^Fjt % nf^ff 3 nr% % fe(T 3T^T f^-gF^tr gRRif % 
JTCrtlH % felT 7^ I ^ 3TT«RT^mr JiTR* STR: tfiftcT % qR*sft % 
sfa 3rqq> TraHvrraff 3 qmq;-q:Fqqli 3ro?^ qft sfr^iF^fr 

qR% ^ i 

&ft-*?RT *r ?F*r Jtaq? <$fa <?ssms tfifar (art music) % bir 

q;T %?£ «TT q^5T, FsrSt RTFsRT, arriRT affa: sm^T 3TB % I §R 

Jf 3T%q>r%q> 3<ql STcTTS^t Jf 5Trq?T |Q[, FsRj UtF q^q^|aff 

qft F^trr qrn gf i q f sgqf 5 TcTts^Y % sir 2r RTfsnre ir 

gq? *TRf%g <t>r $ Fw^ Ft55t. F^% 

q>^?q^q 3TrF5icT q^f q?t ^rrqr Jr q?f =pI gf 1 

*r«i^5ftq ^mr, Fai^r Fq> ^r? ^r ^«rigr qR F?jtt qm, sr^st 

*PTt?TTc*TqKTT ^ ^ qsq^q $ g*TfcT ^T-VTI^ ^f q?f ^T qisqq 

qq F^ 5 rqrFsrq>R F?^iqr «11 1 ?qq? % ?r q?t =f! ffq Ffsn ^tt i 
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ij rr rrr rr RifgRi ^q?55«r | srrs % 

3TT«m?IcfI R>t 5TtaR>Tft fa*5Rt | I 3TRt cTR> 5?T *Tlf|cR R>T fe^ta 3T®taJT 
!T$f §RT I I 

W? RSST Rfa cTR^JT 3R RR?5 % R3& sfaRJ Rfa5 ^TTR | I 

c\ 

jpt Rfo.RRsir tftt sj^Repita R?t feRTRrT 5TTFT «ft I ^«TWT RR 

rror Rit %?2 it r^rtpr sf^Tr gRT | 3ita ?5^q^5 (art music) 
% R?R<JSR % 3RqiR Rit Rfg % Rt ?R sr4t sqR Rft RRI | I 
RfataftaR ctaPtata R^STR-RtROT spt SRcRRT RR Rt 3?eqqq 3nft 
2RR | I 

SRRJR sita R«RT RR 3TTETR fefaei art* faRRRRS pita |, fsRit fo 

R'tRgRf 5TFTrs?t % 555PI5ra femcT: WRR 3fh RTR?ta RR 3?sqqR 

rtrr qmr 1 1 rtr&r ReRRRsfta rfr % sjfapRta rirr> ^ 
RitaRR^n: |. fa?! srsri^ anw; (^rr ?V\V?V><\) w stth **r i 

qrar 

jjita-STRfR % ?t RTR |, R^3 3 SRRR % ^fa^rfasp aftr RlFi|fclR; 

qqf q^ fsRR 1 1 rrr stkrtr 3 RPfR 3fr^ q>nRt % <$r ^nit ^t fRR^R 
I. ta^ir strr rr sRrsrsrreRtR «rrt R^tasTRRtR ^Fb % fa^Ri 

I I RPfR b R^tcRITPST % Statf % ^ RTTPRtR <3fT^^T<t |, RR% ^ | 

SR^Rt Rtata^r f3R*r rsrrpr; fRR*<R | I ?Rit r§ *qg ^taT | % *rrr 

RR 5ftT<q %R<3 RRRRt STRTSRt % 3T?R *T TtacT R*£R STI^-R^Rf *T ft Rft 

ta?5fiT, Rf?P rrtr* Rit PRRT^it if srr r;r ir r;r ^ sjiRTsft q^ %% 
iTtqfqqr w.\ fa^m % I ?fT% ^Rr^Tf! CT^iq VTTRT^ff % qiR % 
tft Riqitaq5, niff fa* q^ft«Tfeqf qii sir^Tfi taq:T^t sit R^rfi 

I I 3Tf3T % R^ta^Ri RIR vfi ?R 3reqqR q?[ J^qqi^ 

*qta 1 1 

Rq? q^ 3)T^fqq; ^sRf qit rrIw v\ qf 1 1 vx an^i ^ 
Req?T55iq R^tR qT RRR RiT^Rt «t?ff R>> 

|tsqq % 3?mrT q^ ^q? qq ?Rt^tr ^r 1 1 

?r^: 3T6Riq Jr sn? rt ^Tsatam ?fg ^ fa^R 1 1 qs q^r qm: 
3R^HT T% sricTT | I RT^R R^tcT ^ R? R>T fRSTR R^rR | 3T>T CTR? 
?RR5T 5R55?R R?r^?;iT I I ETR5 % R?f % ^^tarTT R=5S RRR> % I 
?Rf55(T itR R? 3rt* RTRtaRT % RtR R>^RSTI^RfR RIR?R R^Rf ^R ^ 
ta«SR?T §JTT | I 
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qrt ^ q?-^ afk s*snTt q?-*R$ fsR«PT 3^ m cft 
H^tcT^rr^ % srfaqRq % q*g?r v*n *tt ht «rcwrepra qsf 

fwjfe & «tt — 5t=ff 3 5qq? % q? i i ?st *t anisR^RraTt 
w , t wq? % wuit arfafa^ti sRifacr gtar 1 1 r fa q?t *r arfa^iJti 

qr^fefqqt ir $ g?fecT | 3fk «rc-tfcfcR cft argci *R ^r gt g3?r 1 1 

3vrtqqf 5Ri«st Jr tfq*fcR ^t*ftqTq?i gfecT *}& *rs| ^q^str | 
fsr^fjT ^r J} hs - ^ tft gan 1 1 ?q *Rgt q>T sftr ^ ^fg ?t 3qtfR srr 
garr 1 1 3qir sig'sT |, fwiRR rr *r tr^r^h i *tRR*r «fgci 
HStq gan 1 1 ^feqJT ^ qi<J|fofqqt, ^«Ttqiqj awqr ssq5T<nt ?r 
zrrvr qi5*T5ft*rq ffRT 1 1 ?q q;R % q>^ ?rrr 3*r q*T r*r 

3FTW I I 

l . gTRR flft# fjRJTR % q£f qit SFRTfa^RT f«Rffal 

2r 3*ft *rrr arrcfr |, f 3 Ifft gt qgf *ft ssst 1 1 

r. arfa^isr *R q?t % fofaa ^q q;rat «ir $ &rrc gq 1 1 sqq?t 
arq?ft *rrr 1 1 qvq*T *t *igT «nmft ^ g^TT q!iq^ f s 
fafajcT ^gaf |, qgf ?R qs % ■as gft 3?t gfnlsr itat 1 1 

3 . T^iR>nf q^t qg^R q;RT tft srir ^fs^r 1 1 siq *ft 
qqiq ;rgf hrt stt ?75FcTr, qqffa «tr rr: q^f q^ 

3iq F*r^5cft 1 1 itttt, iteft qr fqqqq?g feqt % ^ q^i ; r 

^RT q5fe?T ^tcIT 1 1 

'srr % ^q? % q? ^ Rrt’ ^ ^rt 1 1 

«TI^cT % 3TRT 5TR % rfc^T^^ ^q ^ fe«? S 5^ ftcTI | I 
?5tq> £r >trt | aft ?F f«r?r 1 1 q? «rrqr % ^|rq q>> 
sft qiRet 3<qqrf % fq;^ | qriT ^cTT | 'RRH ®Pt 
•jsgfq h qtqs 5Tr?rq> Rrt’ ^t-^rfcT qq5T3 «r i ar^T 

|— ?TRqj «R5T, f5jq% q?f qf?R, q^R^i ^ strr 

q^, (Ti3q % str: t? ^ ^ wre ^rrt «tt i 

CT > q? qit %q55 «jf%q^q: itq fq^r ^t Hq>ciT, q?irq q5t 

W q?-q^ ^5F % ^Tfi q;fqqf ^fTiaff % «R *RRcir ^ | I 

SFR* S7 q? aft^ fawjq? q?t HR feJIT '’ITcTT ^ l 5^ ^ ^HRrTI 

at |, fcg smf ¥t zvm % m *fiw ^ f** 1 > 

5ft«T-3^R q5T ^TCT ^TR^'T qT %f ? S?T | I 
3ftT ?Ri^fcr, 5t*if ^ arifti 1 1 sfaRf 5iai5^t ^ anr«i % 

2 
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% R 5TR q* fem fo 3R*R 5Tfaqt ^T «JJRSR ^1?, 

pFg a?T3f^ sptf ^nfr^rrcR^P r fesrr *r qgf g3H i 

rTRfo q:T qrq^ ^q gt rrr *r 3rfaq> rtt | 3fft Rq?T 
^TRsrfRT sr: rr qff jrt 1 1 £ftqq;r %, r% q>R % *nf|fRq; 

«P> V*J. 3ft qRcff fq^ |, R 3T^f q$f 

3?sqqq UR fqRT | I ?TR?R &T>* pRRfaRf 3TR *ft Srpft gf 

f, r^cT% % ;r% ?frR q? srrsr % q^R ir sftfcR | l 

*R?R. q:R*ft afo ?TRT3ff % fofacT sftcff afft aRTR % 
3T%^ m RJg»R f^qf aff H*fteTT % R*pT 3fRqt q* aTR'tRTR^ f;RR 

R *T<Jg Jr |3TT | I gft 5ftqq.=qf^cT STT55 % SWfjiR |(T |, % tf?rRfR 

% hrr 1 1 sre<t srtcff q:r 3qqR srr 3faq>i % fq>qr 1 1 

*T^tRRq q^ cTR?R % Rfl SRRT Jf rftq cR RffR SR^R 
|, fawj 3? I 3TT5T % TT^tcf-STTR % fagR SRlfa^ ffgf qR^T | 

flR*R sro & qF<>R srr % q<? ^ arfo qqgf % f«re% f, 
fR% 3fR afa RR fw I I R R qq faaRiT fsRfa 3TRR % | | 

ctr?R uiq qR g?5 gt* qaff qt ^qis 3jfa irr sr^t? 

% «r fon qqi 1 1 r q^l q?t r% r^t-^r' q;i qfafafa jtrt qqr 1 1 

3TR* 5Tty[ ^ 

et<t? ark cTTq^rq qi q?gq qnq ^ 5ft«r % fecT ^ f^raff 

Vt ^5T f*R5t | I JRT— 

\ 5T o q? rfiq^q vt srta ^q?5R gq |, 

R?r ^TTR % qeq^5T q;r q^R W* STicTI | I qR|iq 

?rt?f fwq> 3ik q>^rcqq> Tr^r^r^t «tt i r?t t arqrqT 

^tqtr^ aft^: ^t^frisp HtqT3ff f^RTT ftTRr | I rTR^ffT % ^TIR ^ 
?T^feq q?f % HRRR 3TR q? fq^ |, f3Tqq^ Pq^-pq?T 5R[ft 
qrfqqf srq 1 1 Jr 3 t%^ q? ijsiTT^fr 3ft?: fefqqf Jf 

qqqfR ^r 1 1 R *R qR: qiR |3 tt 1 1 cIR^q q^ 

rt q;R q?g?T 5ftq-qq?q- if gan | Iht ft Rqq> 5rq?iR q:fq tr 
RT ?T^Tft q:fqqf q^ ^ft ^T TT^ciT 1 1 ^ttT shpr ^t^t ^gT|T sftT ?qrftq 
3TTfR 5TT^ gft fo Rq 3JT^q?RT ^T 3Teqqq % qR 

1 1 srq? % q?f qq ttrtr gt q^ ^rif^R 

q>T SfTR, R*t arif? q?t ?fg ^ 3jeqqq fIRq ^Tqr I 



«k sra»nqT Jf Erjw % q^i qT*q^T 
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R. 55 5T%5T % % 5?I3lf»TT'iI ^ k<»7T & 5t 5mf-7TTf|?7T 

^^T, 5fJ fl^tcT % fotr *7^g<jf STtcT | I 375*7% q^ 3775lfcrT 

Hlf^cET 3?i: 3RR% eft 9W 55T I ?H^T tft 3f55 37«7qq 3T^fecT | I 

?. iTfZt^T^fT feferT 57%! S ^ SfiRSft £S5>f 55 

*7;«775 fq55T | 5ft f% VTTTrT 3 ST^fecT «TRcfa 3?k SJRflt *T^% 5Jt 
«R^TOarf *r 5 % 7 ^ % 1 5*7 % ?7*5«t ir 3<qq ^Rcfk 

q-^tcr % 55qt5t. afk TnmfsR; qerf qi 575557 37557 |, 

fr 37?q jftrTfq«TT3lf 87k ^T^ft 5* ^ 555?t fofacT 57*757 5T* 

=qif^ 1 

X. %5ft «TWiaff 37k q5?5t *7 sft q^tq-qrq?qt 57*75t 

53^5 | 35*7 qq; 5gqrq7q q7k*77fq5; stss^W 5^7 377555 5>5T sirftrr 

^tcft |, fsitfTt fo qrk«Tlfq^ 57*57 = 77 * fqfa57 qg^rfqqf 575^7 3TT 551 I 

375*75 *r7# 3537*7 5755 ; % 553173 *: ftwft % esk fq$3t 
k g;$7 *r%7 % *7iq *r*5kf «Pt 557 5*33 577«r-si^r Jr §3 1 1 f ® qjT^Ht 
£*qq?f % ifcrr 3*g3 fkr | fq; 3.3 5*37*7 57355 53 f^^lr % 777«! 

?7Pg;«7 «77, $557 ?7*«n3*f % *77*T rft 3T ft I $*7 tf7 3?^<3 f*7*% f fe 

$q77 *t* 375‘7 *r 557 5 ; ^q^f ^7 353*5 gki *tt i 53 33 *7*3?37 5>t 
37^335 3775555; I f5I*7% fo $<fi7 *7^3, 3*37*7 *T^*3 37k fwntfrf;- 
3^*3 3; 3*3 3*3 k* q* 575351 qs *75i3r 1 1 



RE-VIEWING SADRA 

RITWIK SANYAL 



Many peoplc arc not vcry familiar with the term 'Sadra' (not dadra). 
Even if they have heard of it, they are not sure about the exact connota- 
tion of the word. A lot of ambiguity prevails even amongst musicians 
with whom 1 have spoken about it. 

I had the privilege to learn several Sadra- s in the Dagar tradition 
from Ustad Zia Mohiuddin Dagar and this articlc is bascd on the infor- 
mation that I had from the Dagar oral tradition and also comments 
that I gathercd from other sources orally. This writc-up is also an 
extension of my lecturc-dcmonstration on ‘Sadra’ at the Faculty of 
Performing Arts, Banaras Hindu University in 1991. 

SOME DEFINITIONS OF SADRA 

To put it simplistically, a dhrupad composition in jhaptal (10 beats) 
could be called Sadra. This is the generally accepted meaning of Sadra 
and appears to bc too wide a dcfinition. Furlher analysis of the dhrupad 
oral traditions suggests some specific characterestics ascribed to the 
Sadra song-texts. 

Some scholars are of the opinion that the term 'Sadra' is dcrived 
from the place Shahdara (literally, the door of the Shah or ruler) near 
Delhi. It is bclieved that two broihers named Shivmohan and Shivnath, 
supposcd to be the descendants of a disciple of Baiju, gave a new flavour 
to dhrupad by composing songs in jhaptal, and then named it after 
their village. 

Some are of the opinion that Sadra contains the characteristics 
of both dhrupad and khyal. According to some khyal singers any jhaptal 
composition is a sadra. This view seems too far-fetched to be acceptable. 

SADRA AND SUFISM 

Ustad Nasir Ameenuddin Dagar afiirmed that a Sadra should 
specifically contain song-texts by Sufi poets and also song-tcxts written by 
singer-composcrs influenced by Sufism dircctly or indirectly. In fact, the 
Dagar tradition asserts this specific meaning of Sadra . Neverthcless, 
they also accept broadly other Sadra song-texts without Sufi influcnce 
whjch fail in the general catcgory of dhrupad song-texts. 



Re-Viewing Sadra 
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According to the late Ustad Zia Mohiuddin Dagar, a Sadra 
constitutes Sufi song-texts of two typcs : (a) describing the formless and 
attributeless Brahman ( nirguna nirakara), (b) in praise of Allah which is 
formless but with attributes ( nirakara Saguna). 

Philosophically, ‘Brahman’ can be categorized into four different 
kinds : 

(a) Formless-attributeless ( nirakara-nirguna ) this constitutes kinds of 
nirguna song texts. 

(b) Formless with attributes ( nirakara saguna) — this constitutes song- 
tcxts in praise of Allah. 

(c) With forms and attributes (Sakara-saguna)— this constitutes song- 
texts in praise of different gods and goddesses of the Hindu 
pantheon. 

(d) With forms but attributeless (sakara-nirguna)— this would be the 
black hole which is absolute dead matter with no attributes. One 
has yet to compose a song-text on black holes ! ! 

SADRA AND DHRUPAD 

All categories of dhrupad compositions in jhaptal are included in 
Sadra. The song-tcxts generally found m dhrupad are hymns on deities 
( devastuti ), in praise of kings and great men ( rdjastuti ), natural descriptions 
of seasons like rain, spring etc. ( prakrti ), theory of sound (nada- laksana), 
theory of music (sahgita-lak^ana) , in praise of ideal finite objects (vastu 
sresthata) nama-mahiina, ndyikd-bheda and other types. 

Musicaily Sadra obeys all tne characteristics of an ideal dhrupad 
performance. But what is most striking of Sadra is its vivacity and 
fluidity that distinguishes it from other vocal genres. It has rhythmic 
variations which never accelerate and keep a medium tempo, unlike the 
Sultdl (also 10 bcats) which is sung in a faster tempo. Unlike other 
dhrupad compositions it is not heavy and serious. 

SOME EXAMPLES 

Let me enumerate some of the typical Sadra song-texts baving some 
of the characteristics mentioncd above. 1 havc learnt these songs orally 
and perform them according to the Dagar tradition of dhrupad. 
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(/) a . Raga Madhmad Sarang 

Dina aur duniyako dekha palaka mahi 
Aise race pira moinuddina khwaja, 

Asvapati gajapati bhuvapati narapati 
Caron ora men tuhi eka raja. 

b. Raga Purvi 

Payo hai pira purana parama jodha 
Dastagira hota sukha sampata 

nama liye nistara hai. 

Mano jahan men Moinuddina 
Miraji jaise sata-santana ka 

auliyon ka sahara hai. 

Both these songs are typical Sadra- s from Sufi poets according to 
the Dagar tradition. 

(11) Raga Chhdyanat 

Kirpa karo tuma bholanatha sambhu 
sarana tihare siva mahesa. 

Abbana khan guni yehi kahata hai 

sahai karo tuma jagake hamesa. 

This Sadrci was composed by singer-composer Abban Khan who 
was influenced by Sufism. The above Sadra is an example o£ devasiuti. 

(iii) Raga Sorath 

Tero hi dhyana dharata jfiana 
Karatara tuhi jota jagate men 
bhanu udaya bhayo. 

Tuhi hai pavana, pani bani kara 
suddha tuhi 

Dani data tuhi rankana ko mana dayo. 

This is a Sadra with a nirguna text. 

(/v) a. Raga Lachhcisdkh 

Prathama tala sura sadhe 
Soi guni jo sudha mudra 
Bani sudha gave. 

Durata madha vilambita 

Kara le dikhave baylsa sruti ekkisa mOrchhana 

tako bheda pave. 
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This is an old Sadra constituting the theory of music. 

b. Raga Rageskn 

Prathama sura sadhe rate 
nama jon lon rahe yahi ghata me 
pragata prana sadhe. 

Saptasura tina grama 
gunijana bakhane 

avana gavana ki vidya kathina bheda pave 
guruna seve ade. 

This is also a Sadra on the theory of music. This song-text is also 
sung by Khyal singers in the Khyal genre. The song is originally a 
dhrupad composition. 

(v) Raga Surdasi Malhdr 

Sabira ke dwarc phuhara barasata nita 
darasata nura ko tara Sama janiye. 
guraje toun hida larajata kupliara toun 
bharata hai sagara murada mana thaniye. 

This a very wdl-known Sadra of rainy reason of the Dagar tradi- 
tion. The song text was composed by Nazir Khan of Muradabad. 

(v/) a. Raga Saraswati 

Vinati suno Syama aba ghara avo. 

Tuhi govinda tuhi gopala 
tuhi Visnu tuhi Siva muralidhara. 

This sadra was taught by Ustad Zia Fariduddin Dagar. Interest- 
iogly, this song*text has the colour of both dhrupad and khyal. 

b. Raga Khamaj 

sudha visara gayi aja apane gunanaki 
Tuma data doun jaga ke khevana hari. 

Madhe madhaiya cuvana lagi 

Akhtara pira phakira sabhi guni sura muni. 

This is a famous Sadra of Nawab Wajid Ali Khan sung with a 
lighter mood. Incidentally, 1 sang this Sadra before Thakur Jaidev Singh 
around 10 years ago; he confirmed that this was an old Sadra which he 
heard from singers around 50 years ago. 



STTS7T WiJ 

RTmm 

(R*qifRq;r-l?cr RR-R‘£q) 

‘RT^T’ ^T RSR5> fcRta qfT^q R^T I I ?R% fRRR RTR: SRRg 
«TROIItr $ SIRfilSR | I 

3<rr; % sir?: r**rt 3 ?Ro 3 ^r Fjtrt R'tFfsftR strt: % w>i 
rtr^t «A rFrst r*^ i afk q^fr rr*t qm % 3 rrr q* 

5* RRr 1 1 

‘RTRTT’ % $S 5 5 wq 

?. wrrr (?o rtri) % strr qft rFrr 1 

R . % rtr ^rr^^r (rt| r;t r*rrtt) rtrr; rr ?r rjrs 

RtcT*5t*R RR^ SIT^t 55*tft R* RTRT 5TT% RT«T R R | R^r 5TIRT | 

trsp F5 TGR % R8R5T Frrr^R affa F$RRTR % §TqRp3 3 STR^f spt 

^rrt RR% «rq^ rr rr rtr rr rir-srr % rr sftf Fsur 1 

3. srS ms afk srtr, «ftiflf % ?kr<r | 1 

v. sirt-r^rtt % 3rrr rrtt *t r?rrrt m m ^ ^Frrt 
*\ |tRt =qrf^ afa Frr Rr«tR*R rrrrrt rt rr^ rrr ^t?rr RrF^q 1 

R'Rt RRR % RT|* % R<jt R5t Rt 3T»R RW^f *T RR^r % 3J?RRR f<3Rf 

srmr 1 1 *q° 3 ° Frri rY^r str* ^ F$ rru 3 ?t si^t?; ^ 
Rqpt q?f rr rrt%r rrt rtri |— qq? r> Fr»j<r Frtrr % rirr- 
rtr> afV^ fR^:, F?rrr rjjr % ^Frrtr* i 

rtstFrr; rr & a^r rr rr s^r % rFrrrr rww | : _ 

(q>) fRTTRJT'C fRRH— RR SffiR % f^j|’ qeff qR FRRR | I 

(^) Frttrrt Rgor— 5 R*r •arwJTi’ % sgfRR^p q*f % rfr;r 1 1 

(R) RR5R Rg<R— F^| ?R^FRRf & fg% % ^q % rutr 
f^RR RRRT I I 

(r) rrtr Otrot — ^R?r q?Rqqr 3 tri=rr 1 1 



mstr *si gjRfJFfaR 



1 1 



ttrtt artr 

*j<re-forr % snft snctr* % q? frtt *r fr% 1 1 ^ q<ff $ 
^5-qifq m?\ sif fa, jtts-^sw. *FTfa-*5sm, ra- 
^gcir, JTrH-JTf^trr, fiiftm-fc i 

‘^’ ?fg ?t HI5U 3 tTq> SjqjR q?t <R55cTT | I $^cTT55 if tft 

Fm |, fo?g fas |cr vv 3 srcgcr f^qr sttctt |, ftjrt gr^ 
3T^T qe?T OTT $ ft ITRI 3TTcTr | I 3T?q % Wq?f tffa FTft- 
*rwq afa q*>fo 1 1 

5^5 

3T>R-qTPRT 3 & f & q? 3**% 3?r^"T % ^q i* SFcFTfqtf 
1 1 JT«rr :— A 

I. (v) TFT F«FTR FTTU 

aftT §fam qwq: rt^Y ' 
t% «rfa fa?g^fa sqmr i 
3T^q% q*qfa g;qqfa ?Rqfa 

^Rf 3fR H gft trq> Tr^F II 

fa) THT gsff 

qr?ft | <ftr gq^ qqq sita, 

^tfT gR ^TRrT FIF fe*) fa^R | | 

*TH> 5T§T 3 iTtfg^JT Rt^T^ft 
^ flcHFcFT qJT, sftfagf ^ri | h 

^ staf q? g# ^fqqf qft tfft % 3?rf T<q 1 1 

II. TFT T5FTRS 

fqjTqr q>ft gq *ft®HT*r gwj 

5TT®r fa|T^ r?Tq *r^5T | 

3T5q?r Rf gjft q|t q^cT I 

f^t*t qRt gq 5rn% gfa m 

^ sf *ttto sFtosrT *t t^ft | afa « 

1 1 4 
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III. TFT fItS 

^Tt «FTF FT3 5TH FITFTT g^t sftar 

sftf *r Fig vn\ I 

3^t| q*R «Tifa, STT?ft*T gsg|t 
STfft 3T3T Tq>F FTF II 
^ ‘fatfor’ FTTTT | I 

IV. (V) TFT WTSTFFF 

SFTR 3TF gT TTT^, ?ftf *pt 5ft 
g*r g? ^r^fr g«r *n% i 

|TcT FF f^^cT # f<FjTT% 

ft§ f qqqfa g#rT ftft* qi% i 

F$ FFtF-FSF q>T fst^tf 1 1 

[fTFTTf IJT-’TTRTT 3 Ft F§ qT %% fofeg qTS-*te % FFT fa^T | I 

wt^ q>r qre F«Trqg 1 1 %% 3ff* ?t fq# 1 1 fft :— 

FngT f*f tttf, i?qfor g#qr, fa?r% sqft ft% i 
5F qeq faFfrFF, FTfF tffFFf, faF% fasT^ II FTFT 0 ] 

(*f) TFT TFT«ft 

sftf gT t£ ftf 

3ft ®f T| FT^t FS$, SFT3 STTF FT$ I 
FH gT ?ftF FTF, gfa^F 

sttff-fff fam, q;feq qfa grq *fa arfa n 

F^ Ft FHfa-FeT<F FH FFT|TF I I 53 FF Tt SFT^-HTFsp Ft FT% 

1 1 ijff: f§ sfff-ftpttt m ff | i 

V. tft grrrat f^tt 

FTfaT % FT* $|TT FTFF Hfa 

ftff gT qrt gT ff mfa* i 

FT^F? ^tF^TFF jq>T Ff 

FTF | FTFT gTTF FF 3Tfa3 II 

F[TTFTFTF % F^ffT TFT gHT ?f=FF F^ FFf-FFF-FTFJ FTFTT FTFT- 
FT*FTT Jf 3fF3 | I 
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VI. («) TT»T?R?3cft 

fa?rfl WPT 3R SR 3TT3ft | 

*ftfaR gfl Rt'TM 3^t f^CTj fa<r, g^sn: II 

ttt?tt 3° ftRr ffrerRr «rr i sstf er? 

3fk apt ST^ I I 

(51) TT*I SRT3I 

§«! fa*R *lf 3TT3T 3PF* JJJR $1, <?RT ?>35 5fTT% $Rt I 

m% nl^r arit, 3 r=r <rt* q>qfa gift ??!, gfa n 

[^ q? sfifop w*M *t <jg u* «r sttr 1 1 <rretf? 

5R R^R |RY % WH <R ‘tRR |R’ I 3^ $ ^?ff’ * *«TR 

q? ‘iRR' I I RRTo] 

*tew> % q? rr: ?r *rf 5? ??o srf t: «r^ ?r?r 

«tt «fh: *rr fa> <r? rr: ?r ^ 3?% g?% $r 3 trt «rr i 



TTTf^T H 

5tfR 

[ ^^fePr-ef^cf wq^r % sft ^ st^Tfsra |, 
mfosT sftr ^’arTk'B^nm q;r wrT *r§rq ^t 1 1 |q m? snfotfr % 
ap| arfr qfa 3 ?q ?tfff s^ffi $ srra srq? % qqf qr qjs-^ qft 
sFg & g55qTcqq: Fare^ stc^ct q?T =|% 1 1 q|f ^fj^-g^-mF^r 3 
effecT Siqer-S*lRf qJT qiq-cTI55, 3jk qnq-Fqqq eft <|Fg & fq^qq 
q^q 1 1 %$\ qq?TT 3i?q qq;if^ s*pqlf afk arswiFsra smqt qq q>q;q: 
^5^q<q q^cr q;kt jft^r^T 1 1 fft ?ro-$f£nif ^ sft q? ^ 
Jr artf |, otr fq?qq m* r^^ct £<q 3 ftaror jrt |, rirFq> srstr afk 
»tF*r % sfH % q* f® sr^uir qf *r% i *T*qT<>] 

^Fw— afa^s^-mF^T Jr q^F«ri H a 'rc-trarcf q>T TPi-crre 
3fk qoq fqqq apt ?Fg & U^t Fq53qq STSgei | I § 3iq: R#f> 

m % syrc-smrc q^ 1 1 Ftr tft Fqwq<q Ttaq> §tm fo Pr 
T iqf *r 5q,q?-WR 3rfa* | arfa Fq>q^r q>q i stcfr frr^ q?t <jfg $ 
q^ «na 5rHt-q^T?ft | Pp qqq atFsw *qq? sifenw 3 |t qtf § 1 
3T?q spf qr?5 Fq> cirs, ^q cTi^. «sr* mv ?c*nFq 3 tm P>ra% 
q^ |, 3?t% sq qqq sttr? q|f iffi are *Fqqj-g?rTf;-qife^r q;r 
*rf55q aqi3T % qrq: \s°-<so qq gq pr m \ ^ qq cTT^sf q;r tfag 

qqf q^)r it qiqT. q;R<iT q?rrqr q;fsq 1 1 % wqqq?: ^ 

qq>Tftici q;^iq^ q q^qtq <q;q % ^qq ti^F^rf 1 1 ar?q 
% qrq |— faqk*q, qiqf ^g^ifcr §rcqr, g^rfrr 5rqqi55, Fq«r- 
5 iiFt Fqg?, ^anf ^ogariFcr F^^^tFt ^qq>, FwwairFrT 

^gsrarrFtr ^ig^Fr, ^«rsrrftr arrf^kiw, 
sttF^t arq?rfqT ( ^gssrsnFcT qqrk, F?°q?f q/fif5rifq qqiq^$R, ^«rariF^T 
q^55r, q;Ft?^cf, ^^Tcrr^, q^?qd> crr^, ^g^iFcr qr^, 

F?5q^qpt<jf sriFc! ^q=F, ^«r^iFci mz (qq-T:r), ^g^suFr q^ sriFr 
(vr^isi), ^gcraiiFcT ^scrr^ i 

*Tqr =Pt qFg % qsf q>T ?qrq qqqqq I 1 3T?q qiqTq qq<q 

«itagfr, 3rqq>, qkrqt, fTWq qqrq, Sft qt?5t, 7I^qiq> 

| I Fq«r<q q:r 3T|eq cft I ft I qoif Fqqq qq Fq?^q«q ^Tq-^F5 vnqr ^'t 

3qr* qqif qqt rTlf^T % q^iq F?qr q3T | I qqj q>Fqqf ept 

q:=^^T3TT #: q^ «ft gqqj, *r % Fq^R Fwr aii^qr i 
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sstei 1 1 atraraft ir tft q?r q? sj^r ^t | afk j*mt «tar 
ir ^fi 1 1 ^iq ^fecr ir *rwqr^ % q? ir ^rq qin q?r ^ht ^i sraR 
1 1 swft VFgfT ir ^hiTW % qej ir fer^fcT 1 1 

U- ^TTOTTe — ?*r ®Tq & qq>^t q? sih |, ^nr^F, ctts- 
qtcTT55 | WW % 5qcT|R «ft qtfa | | 

sft qiq we ^q ir q?f q?t siq ir fq^ *r%, <r*T cuf^spi 37 R 
sj* 3 <t *rf 1 1 ?q qrqf % arFcrpRi gfaesnr, arfc tar q?t urq % 
q;f q? f*T?5^ | q*K— 
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f0 SPpWf ?TR ' STIR, 55ftsR, §RT*T, ^?R fsRt: R* & 

q? fa^T 1 1 ®fq **> &*r SRgt w *rf ?r ?r|t fami 

*rt |, wlrfo tt^Rt q?1f $r ^ n^f anftg JTff «rr i s^ci 
q5-e?[5 % q Siq q>'t &R t7cf? afa «TR tft f«RR<Jlta | 3^ ^ 
fqj grq sir: nta % ^ m?ft 3n*ft»T 3 1 1 wq? % 

ariWrcr q^f *r q|f %«r st ft *sn»s, *ssn4t-3RRi fiR^r 1 1 siq 
«rgcr qR q?l % gt f*R qTcft 1 1 g»§f m ?fa & !ft% f<Rr 

fsre&R gRi 1 

wq? «rr *tr 5R cfR 5 ^ str st 5 ^ ^t# 
<jr q? *Rqr q? q? q? 

C6 \ vw 



mf*57t Jr «f fea spref 7i fa9%7*i 
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77T5 577: 777 5t ^7 77^ |, %7*5 775 7775 f$T f*T^ | f77$ 
$7 | I ^ 577 f7|77, 7t, 7*37*577^ 37 77?7 ?f | I 7^77*5 *T ^ 
< 7 ? 775 37 77 ^ | I 7ta7*J % f357 cTT^5f $ % §7751155 3 \6 37^5 H55cTT55 
$ \ S775 775 37; 77^ I I ?3% 577 3t ?7 3775 I I 

§7757155 % q?1f % 5T7— 357, 37T, 5ftf7, 57>5, f^I7, f75733* 
(R 7?), %5T^TT, 5777*5t (R 75), 37*53t, 57755 f7*5T7*5, 75 f5*5T3*5, 
3737* 77?|?7, 177 3**575, 77? 37 (57 75) I 

^357755 % 757 % 577—^57, yff, fcTOFft, *5f*53 37 3^33 

fclftft I 

777 37; 77^ 75 57 §777155 7, 5t 777 755 3 3^5 37 7717: Jf | I 
577 53 S775 | I 

§777755 % 757 ^ 5T7— 77»tsrt 5(7 f75777t I 

7\7755 % 757 ^ 577— 871777 5(7 77*57 I 

3375 % 75 77 517—773 I 
777T, 5T7 773, ?7 75 577757? % ‘3737’ fo*7T | I 

7?77-7:77 $37 77T | f7 57 37 77$ 75 *T 5757 37 $ # 

377 37f 7|| I 357|5<7 % f®3 577 71^-ft $ 7*77*5 i) ‘37 * 7^7 7t’ 
?7 gs 77^ 75 *7 %7*5 *777t-3T?757 | 37*5 3f?7* $ 375T (?) 7*t 
377 | 3^5 777 ^7 377^73 TFT 777 3* f*537 |— 

‘7:57 7777: 77*J5 (? ) 37> f77f 373*73 35 75 7(([)7Y 
775T 3t) 5 3737*3 77 7T7 37? 777 f3*537 ?f3|73 77 5fg 7* f7-57 | I 

5777 1-7 ¥7 *7 7^ 577577 77 373T | f7 33* W75 % 75f 77 7*5 
^7 7T5 7<Jsf 77 37T Jf 5^7 ^t77 I f7*3 533* 7 f* 3377 3 5T 37: 
77^ 75f 77 f7*577 f77I57t7 | I 3*f*37 75*777 $ fa 53*3 7t 5777 
^75<J1 77§7r '77 373T | I 3*577 % f*5<( 7*7 3«7 5)77? ^*7T f? ‘7^7 57' 
H 57lf*57 37: f7I5 CT75f *7 ^7 1%S % 5t 37: 1 37^5 t 7t7, 577 77t 
775 | I 5777 3T7 75 |7T f7? f757f7 ^ 7157 7^7 7) *5>T |77 (, f7?3 
7|7 77 7177 % I 7^757 *t 7^f-7^, %7*5 ^75 775, 7fa 37 7t 
| I f7-3 5% f*5f7775 ^ 7775 ^ 77*57 577 777T | I 37 5H7 7*7 

7^ 7) | f7 |3 577771 5f % 7t 75 ?7 77^ ^ 7 77t 775 ^7^ 
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% I, % faRiufa fi?^ i stt e^cir | % % q? srfaq; 

SRR 3 T| fflt 3lk fafJjfa qq q*Tiq ^ m qf T fjt*TT I 

3qa§rc 

fa^qq feqr qm |, sq*r qq> 3ft^ cfr crr^f % $t 
«shst: «ta giq% arrar | ark ?qft 3ft^ q?f % *j;t «sk ^ 

^ctt 1 1 mq 3q*ssq f, ^ % hi«t §55qreqq> 

3lKqqq akfacT | I af^ttaFT % fatr q^f flfaspT HR q?3cf 
Tlf | I 



AN ANALYSIS OF THE DHRUPAD TEXTS 
COMPILED IN KRAMIK-PUSTAK-MALIKA 

DEEPTI SINGHA 



Editor’s Summary 

This article presents an analysis of the texts of dhrupad and dhamar 
compiled in the Kramik-Pustak-Malika of V. N. Bhatkhande, from the 
point of view of raga, tala, language and thought-content. The texts 
composed by devotees forming part of the teraple tradition have also been 
identified scparately in order to throw some light on the interaction between 
the compositions forming part of the tradition related to the courts on 
the one hand and temples on the other. 

The above analysis has been presented in the form of a table giving 
the total numbcr of compositions in dhrupad and dhamar in each raga, 
the number of compositions in chautal and dhamar and other talas as 
well as the language in which they are composed. The following observa- 
tions on this table are of interest and value : — 

(1) The biggest number of compositions is found in raga Bhairav and 
Bindrabani-Sarang. Bhairav is known as ‘adi-raga’ since the 16th 
century, but the availability of equal number of compositions in 
Bindrabani-Sarang is interesting. 

(2) The number of dhrupad compositions overwhelms those in dhamar. 

(3) Apart from chautal only three talas are mainly used in dhrupad, 
viz. sulatala, jhaptala and tivra. Brahmatala occurs only three 
times, shikhar-tala occurs only once and mattatala also only once. 
The name of aditala appears on three compositions, but its form 
is identical with teentala. The mention of this name indicates that 
there might have been some musicians at the time of the compilation 
of these compositions, who had a preference for the name ‘aditala . 
The paucity of compositions in talas other than chautal raises a 
question. Sangita Kaladhar published from Bhavnagar in 1901 
contains compositions in twenty-five talas other than chautal. The 
compilation of the material for Kramik-Pustak-Malika must have 
begun not long after that, but what is the reason for the lack of 
variety in talas ? The preference of the compiler or the paucity 
of the talas available with his informers ? 
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(4) Braj-bhasba is the dominating language. Other languages are 
Bhojpuri, Avadhi, Bundelkbandi, Punjabi, Urdu, Rajasthani, Khari- 
boli, and tatsam (Sanskrit-dominant language). Dhamar composi- 
tions are almost invariably couched in Braj-bhasha, the cxceptions 
are very few. 

By and large, the literary merit of dhrupad texts is greater than 
that of dhamar. This is only a general observation, even in dhamar 
there are some compositions of considerable literary merit. The com- 
posers from the temple tradition that have found place in this compilation 
are not many. Some names are Chaturbhujadas, Parmanandadas, Tulsi- 
das, Jankidas, etc. 

The names of composers can be aseertained only from their 
signatures which usually find place in the last seetion called ‘nbhoga’. 
Since most of the dhrupad texts have been preserved in this collection 
only in two seetions, there is no way to find out the names of respective 
composers. With regard to the number of seetions in the songs preserved, 
the following observations are interesting : — 

(1) Out of the total number of dhrupad-dhamar texts 537, 444 have 
only two seetions, only 88 have four seetions and 5 have three 
seetions. 

(2) Almost all dhamar compositions have only two seetions, there are 
only 4 with four seetions. 

(3) As a general rule, dhamar compositions have two seetions, but only 
4 compositions with four seetions each have been found in this 
collection. 

Dhrupad compositions are normally comprised of four seetions but 
the overwhelming number of compositions with only two seetions found 
in this collection can be assigned to the loss of memory in oral tradition. 

The present analysis provides some material for collation and 
further research. 



sjjre-*TT*T?r * q?T?r<rc 

^rfssmf 

T*TT«n?rf fg^ 

fa?g ^r ^\i tft fcr ?>, 3&% gmrfa^, s'sr-jsr % 

*rm gfcf faq> fagof ir qftggfr sttjit 1 1 £foq =qr| facRT qftqcfr ft. 

tfi 3JT?HT ^ I I l*$ EfiR |RI* RRcfa tfifta W>\ T%T | I 
*T*Tftqr srr arfaT gTRto srr *r eft qfa ggrr $ 

q?g stm 1 1 qrqf^ rrr qfwfr-5tte ^tar 1 1 fqfaq q^Tq 
g qgfaqr gg% afag q?t q^T 3 qftqcR 3?qq qR% 1 1 fqqft^ 
gftfto rrr q>r srer afa g»ff qq; ^q*?q qq;-qi =q^qr 1 1 
*RggT f^fqqcTr qq $g*T rtr 1 1 ?mr ®qfo arq?ft 3rafag<r qit |eff Ir 
feqi^ q>T qq?q fRrrr 1 1 3qqft q;«rcr aft? gRjft fr ftrercrr |tgft 1 1 
5«t sswt fi^T rr ffqqfri 3 it 5n?ft 1 1 qv§ gpfW 
?r*raT ^ $fqci jnrrg & ^Tf; % q>R<q arqqt 3rfaoqf% % qfir ^r 
Irprr, aTcr: *gnrTfgq? «ri 1 1 gr4tq q>v5iqiR 3rq^t ir 

3OTWTC EFr SjJRT gff £qr, R $ W fagRf qrt rftf-JRt? qR sr^g 

qR<rr |, qqffe n staf q?rq ssrT ^qqr afh ctot? ir qt ^ 1 1 
grct"i *wwr ^q & stagr 1 1 s ih qtfeq> *?q & ar^f^ tf 
qRm 1 1 arafq 3 *rT srt & tff<qq> ^q ir *ftqr |, 3 % $ q^?r 
w>?m 1 1 

3TR ^RcT qrt f^rTRrri fq^ *\ qq q^ I ^fqiq qq^ 

afr^: qfq w q^T % % g fgs qrqr 1 ?g fgqg q^ ^qrq f^r^r 

^q> m qR5q 1 1 gt^grir stff ?q qt^qr3ff ?r 

g^T3?f ^ 5j;q fq?5T I 

|q 3fT?T^ | fr VTR^ g^q?R gf^frf^ g?«TI3ff % qRTO 
qiglq qrqq fwg, sft 55tq ^tcft t$ |, jg: ^t 

qqjg ^ ^ 1 1 ^gr^iTisf 3 q?, ggiT, ^q:ntrr gigg-^grg' anfe 1 
3Rg qrqq-fqqT3ff ^ ST^tg qrqr ggr 1 1 ^ ^ 

f%r^q; qiq tfq>>q q^lr | fq? s^r-s^r gq-<f ^ $ «tfqq 1 1 ari^r 
«trct q^ 5rqg^qT ^®% qfa$rg gg<f q 1 1 sft?; 

6o% aRr^icf qiq gigtoi ^qf % 1 1 
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ttirWt sfR^f $ aTT^r r* rirFt rtrr strr Frsit 3tr?T 3trFtr?rr 
^ q rj Frsjrtr 1 1 ^Frtr ritr rtritt ?r Rfef?FRR> RTRTaf ^ 
*Tift<»T RjRTRHTf rt qrtf srtr Rflr fon i rrrr rFtrtr R| gan Fr> 
rtr>i r^trrt! rr srFrcR Frrs rr t?t rrt aftT ar^t an?t rt^ Rtft rr 
T 5TTR RRTH-RT gt RRT I RTrW «BTCTTf R>T RRR rft RRT RRR % gft 

srt, rr*T RRfoTt-TRRTf rrfr |t r 3 i rrIFf RRfoT-TTRT-RgRRT 

3TR% RRRT^ g3 rFrIt $ RRR-RRR RT 3t€t-3t£t RR*R RtFgflf RR% T|^ 

Frr% ?r «prtr>tt¥ q^t m? rtrr rr birrt Frssrt rt i rrt f s 
RTfTRifaR; ^q 3 rr rt c r ^ttrt rt, fsre^r R sirr'V sftFRRR % Frr?| 

3 J3 gFRRT RTR % I 

3TT3T *ft RTR* 'R RR'tRR ?RRT Rt3T-RT3T |, F* Rg Rg Rgf 5TTRRT 

fo r^t qit ^JfRR % Fs^ rttr rtrrt % r^trrtI rrt-rrt 
tjFrrtr ^ TRit 1 1 3 tr 3ttr5rr;rt |, rtr>t sf^^slf & r^trrtIt qit 
r;t rrrTt rFrr r«ttr cjr 3?tFrr; ^q *T rtrrt §ttt r?r rrir 
rit^ ^t, *t rtr>i tfolr *T strr 3t;r e»ftrT rttrtp? sft 
Fsqt gRt |, rrr^ sr: rtr?* ?rrt ^ i gfoiFR? rrr % rtr-rtr 3tr 
rj^trrt ?r rrtt & FrrtI 3 =g% |, 3foR 3rqqt rirr-rttrtt 
rtrrt rr R % rr$rr51i rtT elfq r^ 1 1 m f 3 rirIr aiqf 'n 
% nnn qq; 3 tirt qft §r^q; Fr^ 1 1 Rt sft v\n Rtfi *ft qs-F«^ r^ 
|, % stFr^fr: rrt! R?;q> q?5iRR mj. r^ 1 1 

Ift sftRR q:T 3lFRq>'R^ RRR ?Rt RRtrT % RT^55 Jj RI f R 3TR3 Jf 
ft RtRT, 3T^ q:3l^T7f % RtR rj *?[% ^T 3IRR^ fR3I I fR 
RR CT,q?-RIRR RRTRStRR *t RT, 5T5 RR f R RTRR ^T RI I 

RJJ^R R5T% R>T Rt 3TRRT Fr*5T I RI^TRRTf % RtRR-qfTRR % RIR 

?R^ 5TTT Rl| |f RFRRlf R|f RRJR R>T T|T f I 

RRRJT RRRR % RfRRR RR: RIR ‘RlF^RTt’ %55I-FqRRT TtR RT, 
RRRJT RRT ^ RiTtR ^o FfTo rIjt; qT RRI | I ?R RIR % Rq> RRfeTT &5 
35Rt RRIRR 5ft Fq? TRR RR^R % RTT^t RR RIRRJ ^ I ?R% FrRT 
^TS TTRRTTRR % RRRT^ RTRR RI RR RF?RT RRRTRI RT Rft f% ^R RRR 
% RTR't'JT q!T ft R^t, RF?? RtTT RR5T % <R^qi RRTt % Ft^ *ft Fr?R 

r;rt wn ^ri-siirrt nn\m t^t 1 1 ?r rFrt % rirr siRRt q;i rr rrrtr 

R RRTRr 3IIRT T^T | I ?R 3TRRT RT cftR F?R TiFr-Frr 55RIRIt" RR tR 
^rRR5R R^cTT T^RT RT, F^ ^RR RRTT RIRR T^rTI RT | R^RI 
FRR Rf^R RJI RRTR RTRtR RT^TRTTTf % RR? RTRR & ^>TT RT, pRR^ 
RIRtR R53IRRTf R5> RtcRTfTR FR3RT RT I fR RRtR-RT^3R § RRR % 
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3’ < T55fs9*lt 
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gq^Tfi ^TspRf gq?t ^ foq tfiR>r ^RcTT J?fRf % ssi^rfatT 
*ft 1° gpftT «ftcTTaff «Pt «t ^4R STT^ff 



44 



Dhrupad Annual — srqq RTfq$t 



fa-RTRiT RTRT «H I 3Rfa arq^ Jf 3TTR?? RTRT RT I R^ R«FRT R^f 

rt i rf rt? | fo qq; rt* f??^ ^t*r r° r!«t fa fa! % rtr!«t 
sftcTTaff fa, rtrr fa <trtrtt fa?T g??! fa, ?Fr fa ^tr;t r^t rr; q>^ 

f?RT «IT fqj 'fa^TR % R^! tr^j Rifa Rfa?5R |, RfT »TT^T g,RT ?f! 

jrtrt, ?ffa *rirt rtrt 1 1” r^trrt »tt% »tt% r$ sn h £f«PR «t!rt fa 
rtrt gfa fa stt^rt Rfa t^r! r! i ;rr r! foet rtrr; % *rr?-rtrr 
stt^r ffan «rr^r^ff ^ ^tr % rtt-rtw faT rtt*r r>t F?rt aft^ 
fcpfasT r^ «ft fo gfa-RTfa fa rsrt % % ?fa? r!r sifh^Tcr faRT Rifa 
fai sttt«i rtt r i rtr-rir sffa *rtr rt fa* fa^T ?i? r'! 
& ^ i 

Tnjftoi «fa *r srq? rtrr q;r RfanfaR <£p r^krt q® srt^t 
srars fa ^ Ffrt rt sr^'r^ rr wzv’ «it i % rtr!<r «fai $ Tmfassr 
sregcT faT rIr *r ot? fam rt arTRiffa rr^r 3 * 3 ? «st?! 

rrT ffa if SR R? RffiT 5TRRT % SRR? RJRR fa Rfa R?T Rifa I ^fa r!r 
3Tq\eqi ^ iTTRT TTR?TST 3TT *l% \ 3^11 *|?R *T ?T?R R^fl R5T R^T % 

«tnt r?t rr fa^ ffau ct«it f® R?$??J rr% r?r-rt?r % faw r1 rr 

*\% I 3?^! «fa! % RTHfa «fa % fes SRR? RTR* R® Rlfa R, fat fqi 

Jr ritrjr rrr ^r v*\ I f 3 v^rvRf sh^rrf^T 

^ r^RT, RfcRJ Rt RRTRT I ^ Ro T^RIR RRI? 5ft ffa?t % 
RiTRJT 5TRR5 ^ R^T. Rffa R^ RtT^ R^5T ^ STRR-RRR RIRRi % ^q 
Jf SRTfa RTH R«TT STT^TRT^Toft *5<sR35 R ?! ?5T^ STRRRRK % 
qqqq5R R^R ^ I 5^! R^TT 5?f! RTR % R® RRRt^R ^T5T 5ft 5TR55 
qjqiR5T % RiTRtBR 3TT^»TRT^T°ft 55«RR3> ^T ^ fa I 

TTTRt<R «fa % f 3 RIRR 5 R>^TR>T'Cf RR R^R RRJR % | :— 
STCRTtITR qo T^Rrar rrt? aft %^ 5 !— 

3TTR q>T 5l?q RITRJT 'RRR? % RTR RIR^S % \**°\ % |3TT «TT | 
3Tiq^! R>RRT R^R qi55TT55T RR> f! RtfRR Tft I RffR Jf RSRRT 
RfaiT q:fa % rsrtr; Jr |! Tfa v*\ 1 f 0 rrr r^rtr; ‘ttrr!^t’ 

^TR W>\ arPuRR Rjfa 55^ I fa! & ?R^! RRtR ^ sfa R?T R?!, RT 3 
RiftR q:T RIRTRTR R ^ ?! ?RR>! fR^f ^ R!«RT^R R f! fa^I, ^f^FR 55RR 
% qq% ^ RIITOT R^5T % 3T=5® RTRfa Jf fiJRR'! fft R5»fY I ^ q«RTR3T 
% R! 31=53 RT?R> ^ I RRtR ^! TfR % RIR-RIR R^RTR! R5T r! 5lfa RT | 
RJTRJT RRR? ^ R^RRTR! % RTR RT \ RRT W. <$\Z ?5fa 5!R 5lf!T RTRT 
5Rfrf> fRR RRR tfR RT RT^ IsRT R! R!? RR% 5lf!T fa ^R>T RRTpRR 
|(i fRRT R|! ^ I RR ^ SRR 3TfRR>RT ?! R(RTR3T-RT?fa ^ RRR 



stjr-jirr Jr «ttrjt % «ifrmff qrot®T ctr RT^fsggf 45 

RJTT^t R I ?R% a q? RTRR *T r^^ffGjcTT Rf, STR?R ^t 5 T 5 RI RRT 5 TR nfe 
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THE ACHIEVEMENTS OF THE RURAL AREAS 
ADJOINING KANPUR IN THE SINGING 
OF DHRUPAD 

RAMA KANT DWIVEDI 
(Editor’s Summary) 

The process of change is slower in the rural areas as compared to 
the urban. The cultivation or practice of art in the rural environment 
is marked by lack of artificiality and ostentation. The process of 
learning is totally oral and mostly unconscious. The forty-five years of 
independence in our country have widened the schism between rural and 
urban lifc. 

The efforts on the part of the Central and State governments, 
through various agencies, for the sake of the preservation of decaying 
art forms have been centred around the cities. The rural areas have 
either been ignored or their performcrs have been occasionally presented 
in cosmopolitan cities and that has been the end of it. 

It is interesting to note that in somc rural areas the performance 
of dhrupad has been sustained until quite recently, but the performers 
concerned have not attracted the attention of the various agencies 
charged with the preservation ofart and culture. The zamindars were 
the chief patrons of this stream of dhrupad that found a place in the 
occasional evcnts organised by them in their respective temples. Their 
disappearancc from the scene of patronage has broken the set-up in 
which music of the level under reference ilourished in the rural areas. 
The artistes of these areas are not aware of the various schemes sponsored 
by different agencies for the preservation and support of deserving art 
forms. Hencc, thcy are unable to derivc benefit from the same. 

Many of the old singers have passed away, but some of them have 
passed on their heritage to the younger generation. The massive exodus 
of educated persons from the villages to the large cities is another 
problem to reckon with. 

The author has spent the earlier part of his lifc in the rural 
area adjoining Kaupur. There he had direct contact with the performers 
of dhrupad. Their performance was mainly bascd on compositions, the 
place of improvisation was naturally marginal. He has presented 
biographics of the dhrupad singers who were well-known it that arca. 
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A villagc named Kahinjari is situated on the Bela-Vidhuna road, 
about 60 kilometres from Kanpur. A zamindar named Seth Laxmi 
Narayan was thc hcad of this village. He was himsclf a connoisseur 
and performer of musie. His father named Seth Ram Narayan had 
built a tcmple of the Vaman-avatar of Visnu. This tcmple was well- 
known for it architcctural beauty and grandeur. Vaman-dvadasi was a 
great annual event in this temple when a three-day musie festival formed 
part of thc celcbrations. The presentation of musie went on round the 
clock for three days and nights and dhrupad, dhamar formed a major 
part. Musicians and Kathak dancers participated from difierent cities 
of Uttar Pradesh and some other parts of the country. The local singers 
werc cncouragcd to perform in this congregation of musicians. The 
names of the prominent performers were as follows : — 

(1) Pt. Raghunath Prasad Dwivedi, (2) Pt. Dcvi Prasad Dixit, 
(3) Pt. Vcni Madhav Dubey, (4) Pt. Laxmi Narayan Tiwari, (5) Pt. 
Hare Krishna Mishra, (6) Seth Chunnilal Gupta, (7) Pt. Ramkrishna 
Dwivedi, (8) Seth Laxmi Narayan Gupta, (9) Pt. Ganga Prasad, (10) 
Pt. Jagmohan Lal Shukla. 

The first nine were dhrupad singers and the tenth was a pakhawai 
player. 

The musicians from citics who used to participatc in this festival 
annually were as follows : — 

(1) Pt. Kashi Nath, Calcutta, (2) Pt. Bhishma Dev Bedi, Bombay, 
(3) Pt. Kundal Guru, Gwalior, (4) Ud. Nazir Man Khan, Jahanabad’ 
(5) Pt. Ganga Prasad Pathak, Bhelsa, (6) Pt. Ram Sewak Tiwari, Patnai 
(7) Shri Hanuman Prasad, Sirsaganj. 

All the above names are those of singers, the performers on drums 
were as follows : — 

(1) Sri Ram Lakhan Das, Ayodhya, (2) Shri Jhandi Ram, Urai, 
(3) Shri Ayodhya Prasad, Rampur. 

The above three were pakhawaj players. The ncxt three names 
are those of tabla players and the Iast one of a dholak player 

(1) Pt. Radhey Lal Sharma, Kanpur, (2) Shri Kallu Ustad, Etawah, 
(3) Shri Gyani Ram Bhishma, Kanpur, (4) Sri Wafati, Jhansi. 

The people of the village would eagerly wait for months to hear the 
above artistes. The deep interest of the audience was highly appreciated 
by the participants from outside. The author remembers Pt Bhishma 
9 
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Dev Bedi saying tliat that was the only music festival ia India where music 
was not ‘heard’ but ‘caten’. The intensity on the part of the audience 
was so immense that a point of saturation was never reached. Whenever 
a performer started singing dhrupad, at least 30% of the audience began 
keeping the tala-cycle with their hands- 

A saint namcd Pt. Jwala Prasad introduced dhrupad in this area. 
He had a group named ‘Dhanusha yagya mandala’, which used to perform 
Ramal ila in and around that area. Dhrupad songs were presented within 
the Ramalila pcrformances. Baba Ramdas of Ayodhya, who was an 
accomplished Pakhawaj player, also joined this group and many young 
men of this area bccamc his disciples. 

The author has given a brief biographical sketch for each of the 
nine dhrupad singers of this area. He has expressed the hope that 
the richness of the material collected by him from one small rural 
town, viz, Kahinjari, would inspire himself and other researchers to 
survey other places in this area. 

He has given the text of seventeen compositions with only tala 
notation. 



si V? fofcT-snsifTO f?T^q- 

vri«TT ftf^T 

‘ag^’ % 3TWff i| £ qfc 1J55 5TT*qtq Fq«TT ^r f%JTT 3TTrr,^ 
‘OT?’ Rq *Rq*R ?TTH% 3TTcfr | I ‘*qqq’ 5T^t 3 Tqqt trq> 3 ?? q?*q?r 
|. 'sft ^ & 3TR-cT^ srjthh t^r ^r^cfr anf | sih ^Fqcq 

Jr tft *>vft *|qt I 3F=q 5TT*?ftq-5tfoqf *t ‘*qqq’ $$ 3J«f Jf firo | ffj 
3 »R STRTlwF^RT %q ?5 ?tfoqr 3 RRT pRTO: |, Sq q? %q ?5 q T 

‘F^m’ ?i|f, 3 rfqg arq^ arn ir crsp quf q^q^r 1 1 ?q*t *r«r% qft 

fq 5 rqrn |, F* ?s*r *q^-qq-cn<* ?q tftff w>j q^q *mrc 1 1 ^-^3 
3 TR[q 3 T 3 T ^T, q?l 3 5 TS 5 qq trq q?.qrqq FqF*TR SfPfRTSff ^ 
w ara^t 'Rpfngr *t sFgfft^R 1 1 qgt q^r, Pptft 7 T q % 
Fqqq 3 ^r ^t *roreR artftR gt cft sq ^R-PrFsrg % qr#r sqq?]f 
qTq?^ % s^toR Fw ^rt t%i 1 1 ?qqrt ^>t ?q 
a*q & tft «wrcr stt a^crr |, f% =rr ir arisr tft 'srqq’ ^ ‘:*TRqtq’ 
5T5^ % qqfq ^ ^q ir SRpyR | I 

3 TT 3 T ^q qq srFsct 5 rr*qtq srat ‘^rw’ $f?rgrcr *ft m? 

affc mfait ^ t | l fog, qqq qft qF^m ir srq? st«t q?t ir 

SqRS-5Rt sr^rfcT 3 tF^ ?R?5cTT % *qi® qjt SR^Rff ^ CTq? qrt 

ar^sTT f 15 qqF^q F?ot i q^ q^ hr |, Pp ^ ^ Fqqr, 

*m qppqr Jr q^r^: ^ ^r vv «p qtd sria, ^qq>T q^q 
ar^our t%™ 1 1 ^ ‘^111 q^q’ |t ^ 3^: ^\t Jf ^ aimr |. qqfF^ 
ar*nrpw Fqqrm’ *t 3 t?pjtp ^ e^err 1 

11% aFq>qT ‘!q q?’ % *TT?T >ft ^fer gf | I q| HR |, Ff? ^ 

q^ 5ar o q? q:r f® F^tPt^ qf qqr «tt, Fq>?3 arq 3^: ipnngvf 

qq a«n'^f Jf 3F5 ^rr Tft 1 1 ^q & ^ qi T ^q 

1 1 q^i cft q^ |, Pp q?-^qR’ % q>Ff«B*rt qft «reqr if qq<st 
^Fs §3 1 1 5 ^ ‘a 3 q?-HqRt^’, ‘ms-itar’ airF? qm Fq^q ^q ^ 
I I fHTT qq^0T I, FqR-FqR PTRt q* ^fqtcT ^t F^oi- 
^«Tiait qft ?qiqqi % , s 7 q?-wR-qiq^’ % q§rq % 

qf^Fqci pi 1 1 
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59 f5Tft*9-9*9T3ff %F ^«TI'T^TT % <ft# 9*T* ,J T 9T — *9595r-9TfH 
% 595 ffiftrT^T^f % focr ^r^r<SI5f 9*1 99Tf{T I 5995 99 1 3^9* Sfoj*® 
99T9 5Tr*9t9-95t9 9l 519^9 99*5 % 9*1 3TT *j|l 33-f5Tcq-q^j:q*T 9* 

q3T I 3T5CT5 5TI*9t9-99t5 9l 9**9*T, 5Tf5gT 3*1* 39% 5I9T*-SF9T* 9*t 

59tq *^1 % 3|55 3 f9*9-f9*9 *9T9l 9* % 

pnq.^.q;[3j cpT q9T*f9 §39 I 9T9 §t 99t5 % % f%?<T f95TT*59l 

fiq fq55fqgl55q! 1 99*5 9*1 ‘1^3*9* fq99’ % ^*q 9 91*951 55(9 9*1 
i\i I 9§t 9ff, f959fq?ir*5q *5* 9* 9*l5 % *959 999^1 9*1 9t *«TT99T 
«pl fa9l 395-1*1 % fql9 9 §t 9 9*1 «59 1 *<9l §q 3T?q 9T*9l9- 

srfom % 919-919 ?9 ^55>fqr98 9*t flerr 9*1 9l *«tt 9 f?9r f, 91 I 9^ 

3iql 919 1 1*9* ^939 9*59 m i 

fofg, 559 q§ 355T | f% 59 99*9 fcrem-*f*marl. f95FT*59l, 
9|lf9?TT^9‘lf % 9TS99 1 ?1 5ll 9T*1 fafiTr % 3 95-59r*-9F99*r % f99*T9 
99 sfo fq*q5 §3TT | 3T55F *f|* f95 ? 9^ 3T959 | f9* 59 9*913)1 1 
faSU 9^9 9** *| f??It«ff 3^95-991;* 9t*9l | 3*1* 59% 91^99 9 59 
1*1 % 9f9 «Wf 59 5T959 9? *^r | I 9^ 9f9>91 919: 99F 511*^9- 
lf*5ql % 919 9t 9fe9 §1 *§t | I 9§9 9t $*1 gf^Tt? 59 9*913*1 9 
39*559 |, f3T99*T , *J5-f%G9-<recreT’ 1 3T9I5 91 I 99T, 59 9*9T3*1 1 
31^1 3*595*591 %t sqq?9T *£5l |. 95*5*5^9 fq5n*ff9<9 f95f-f95T 
3*59*1 99 *5T9 35r 9ll i I f S 9*9l<t ^9l 9l |, 1*59 3 ‘f*9*T£.9’ % 
9l 95*559 f%<r 3119 |, f*T9% 9*1*9 trq; **IT9 q* *§9** 9t ^-f9^5T 
Jf ^11 91^ 99l9 % 9599*9 995l| *T9l 9*1 39I 9*1 3f99T 9^9 ^q 

1 ^T 39*555 §t *9I9l | I 59% 3I5T9I ‘9f99l*’ <9191^5 9** f9?ITf99l 
% 9te fq**fF 35 f999 9* f9*55-999 9**1 %t 9*9T 9*1 9991 9*1 3F99*; 
9l f?9T 5FT9T | I 

r9**g, 599T 5II 9* 9l 59 ftl«T’9-*f*9T9l, r99II*59l-9|Tr9?IT3lff 
% 9*59 1 5^95-991* 9F99*1 % 9T9-919 SFF9: 99t 5T99-lfoql 9*1 ftr^I 
% 5f9;9 1 fS9* 9*f39T59f 39* 95* 9T9% 3FI91 | I 

9*5 % *999 % 3Fg9T* 9T99-U*5l % =9919 % 3J99* 9*T 3T9T9— 

999 9ft 99*9T 9|F |, f 9* 59 *f*9T3?l 1 9cl9* f9UI9l %F, f9«9I^ 5Tll 
9T*! 9R9* M 9*1 9l^9T 9f 91 | I 3*| 9991 5^T 1, 3F991 ^99F39T* 
‘9919’ 9l 3f99r 9^ f9*5 9T9l *59f9* 9^ f9iT9 3IT9599* |l5T |; 
f9*9 f9?n9l 1 f9*99l efI99I | 3^* 9^ 39 5399T % 3I39T* 9*19 *ft 
4at’ 9l^ 91^91, 91 3T5* %5 9^* 9^ | 5l 9^ ‘5T99’ 9 *ft^ 95* 
‘9T59’ 9l*9l 9*T 99*9 9*1 l 9159 3J99T 9159^9 95 =|9T9 
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fasrrsff ?apf 35*31 1 1 3^ 33T3 333 dt $ 33531 |, 3*53; 53 f?5!T 
d sd sn^r: 3335335 fa?5T siih 3jff sftd i 3° qRTqq 313*3% 
5ft % §3 3«*3T 3* f?3T* f353T «TT 3lt* S3ti<*3 ^d ‘3^335-3*335- 
irife^T’ * vrm d 3«*3r d 335 ai3d fd^R dt 3*33 
f^(T 1 1 33T— ‘ fdsndf 3>d 3 irt5t % trjrfgsR sd 533?. S3T3, 
2cqr m sq*t 53 d d f35dt f??3 3* fddq «m? d3>* 33d 

5TTR 35*d° «ft 3cTtR «3T3 3TRpT?T 35*3T f|335* fft3T I ••"3? 33-3333 
qiqfq:qf % fotT fvr^T-fvTvT 3£ f33T3 far€llf5qr«ff 3% =3335* 3*t 33t % 
333R fsra<3 ^ 35T 3*R?lf3<3 S1rdf5 3313-^35 3* |, 3^ 3 

1” ffl?3 =qqrq 3% 3^ Slf353T 3135 3f?3 3ft ft TTcft I 

ST?t>q; %m\ % f5T!SRT 3?t sqq?«n 3$f— flfd f353d f3UT3f 35~t 3^ 
3*33 * sitr *ft 5THT 3 tVt 35? a? fdw3 35*d d R3555 dt ?d 533 f3> Rd 
im dteRT |, 33 dt sd 3? gf33r 3^t fd*5 3idt h *\i ‘steY 

qit *p3 31335* dt*?d 33 qqq 3*3vr 3;% i 33tf% 53 3*3i3if h Rdta 

5I55t % f3ST35 33 3T^q-3T55q 533*31 3^t *f|3t I 3?Tf*°I % foq, 3f? 
sf,\f fq?n«ff ‘5333-3^’ d fqf5I5 5IT3 31 R 35*3T 3l|, dt 5?d 3T553 
Sr *tf 5q?*3T 35*dt q|dt I 3*3I3rt d 3^ gf33T 3% R^Y fov RH^t 
qq1jfap ?fT^r ^qi3-5T55t ^3 «FT 3R % W! 3) faSFTT 

STTcTT | I 

? qit ^ I ^ V* TT5«TT3ff % OT?-«T«R W 
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gq5iq «R3« 3*TT f?3T ^TcTT | I ^3TR 5 « |. Tq> ^3T^5*qi3^t qT 533?- 
jj[qqq 33 q'4S 3«F3 | ^ ^TtW-«T33^ qf^333rJT % feti CT3?-ftHSn 
3TT35q3J ftdt | I 3^3, 5« TElWTaff d 533? 3RRf?3! f^Tf 35 3TRI3 
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| I 35553: f??ITf43f «T3fR353T 3?^ 35> 33 3T3t | f3> % 

‘533?-33R’ 3t %?55 3<teft33t3t-f?3T «T3d 55«d | aft^ «33??f3 d 
^3[55-3Tq3-3I?3 3?f ^ 33T33T ^d | I 533?-3T?3 €\ f^TSrTT dt 53 
dRTI3ff d 3^f ^5 3*137 ^tdt | I 3^3 d, ?335r 33^ 37T 3313 3^ ^3T 
| f??ir3f33 33t ^feqf 35T 3T3 dt 3TH 35* ^d |, 3*^ f35*ft ^3» 

f?3T 3* 33c3 *3Tf33 ^* 3?d d d 3T3: 3T33555 *^d | I 
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3tt|o i\o o ^ifacT *^frftcT 3T^r?»ft’ $qt f g gprrarf 

Jr 3155JT-3T55IT stfozfi % f5RT°T 5qctf*lT q^ SITH feqT 3TT a«ufq 

ww-ftat *\ fwr * feq ar*ft ct*f gfatu 1 1 
atf 5tfeqf % fetT snq: q*f $t f5T^^> ^ fagfrF— qfqr(T 

3§cT WW |, 5f^I 3T?5q-3T?5q '%V\' % fa(T aj 55 q. 3 f.j 5 q faenpf ep> fagfai 

q5V qtft 1 1 ?qij qrq: %\ faera; ffiaiflf *£t fasrr qqiq qr?t 1 1 

?qt spfr •«n^-fan* qp3lr % aro qt q$? argfaerr qqt | fa 

fTq: faef^, sft %q?5 qqj qi?I-q^ Jr ff f 5155 |, 3?| ff?qqT?q> % 

% ^q $ foqr ^ttctt |; sirc: ^q qrar qft «ft fsrsrr q?tq qRft 

I I 3q?-«WTC f5T^r % fatr 3f55q q ‘sq qftqr’ «Ft fazjfa qff itcft I 
qf<? q| gfqqi q^lfq?IT^qlf 3 fotft fftqT fFF Sq?.5q |tfft qf | <fj 
fq?IRq SfR qT SfPFT afqR | I 

^5-HTGRT ITaf ?qT-HT6RT % 3fq*R q>I 8T>TT^— ?q% qq 

qqf* «RT ^TTOt q^ | % q^ hrtct srra:q;T<3 Jr fqjqq ^q Tt qt srrfft I I 
qm: q?tf fcrcw sq qqq fasnM «Ft ??Rt sfafT ^rr^r^Tft q?t ? 

|, q 3fT% 5RT ^qvT ft Tft 3?vqi?T-qf*m fIT fq^$T<q §t *R qq>fTT | | 
gfqqr 5jF-f?i«T*q^qTi ir fasta ^q % 3qf5®q «ft i qqtf% qjq: »jq 
afk %«i qm T^I qT q'FIT3ff ir fq?IT«ffqq ^qq % 

feci $ i[F % qT^qsq q>r ?sm 33T qi% 1 1 9ft qq?qr fit q^ I 
qf? q>tf ?qT-friqqr 5fqrf? ^r ar^ifr q>7Hi ^ =qi| fft si^ep fq?ii«ff 
% fe(7 3T^q-3Tfiq sqq^i q;^qt q|nt I % q^ gi:qq qf)f | | qj5I q^ 
^tfTT | fo qr^i^ Jr «ftf ^ 3 ^r fq?nfqqf qt TR-ftierr str^ 
<5TTcft |, q;^i% ^r qgfr *f*t 3q?55?q |t qTcrr 1 1 

11% 3T¥iTq qqq fft % RfT»! q %\ ^(qqrq |, qqffq; a qg- 

q>t ^Tfj=fiq; fwr cft ar^fr ^ ^ ^tt 1 1 

?q q:r n% fas -iff |, 

f5T«T<ii*?T?qi3flr % q^qq & wq?-qqR qrqq m ar^ 5rfeqt % qt 

o 

1 1 ^fr: ?ffqT3ff % sjq?-qqiT-qmqt qft 

saftf^fT qtq^R f%qr 1 1 qTS5i*q % qTeqq ^ yqq-#«t % 

qf^fT fcRnfazfi wq? ®rrq?q ssrt «t ^qffi ^fefr %i 1 1 
?q% qi«rq q sr-*r Jr f5tq sjq?-^f5t w>\ q^ qqirq M 1 1 «qR 
%q?y qrfT q?: ^t |. r5rgT<q-ffpn3Tt fRq; ^ qr«q*q qq qft«sn^ 
jftoft q>t q^lr |tqt 1 q^ qqw fqnif*raf qt 

q:f?RR qqit % ^q ^ fw 3TRT I 
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ctt? aanra ferfa— aTigfa* ir 

q^t ‘fcfclS’ H?«lT3ff *Ft RTFHT *PT «SR’* | afa 

5nq5t RRqqr % fa^: snjq spRir q^ faaR qR, at *qg rrt fa a^ 
!£*RT q:Rwr I 5IR?fta aata SRR-SIHR I JR-f5TOj-q^q7T % 3R3S 

^t sa^ q* ?a awuif at saat Rrtarq?a aart % % $ saaft 

Rnq^T qq ar4 SR*a gaa i 

afc ?a at snj<q ai^ff q* anftar ^q> faaR foaT aia at ag 
a«a aar% aiT^HT fo sigi aai Wjra 3TTf^ nra-STfaa't % SFaR-SWR q>T 
srea | ^ asan*, fasRaa'ngifwaa 3rrfe arq^ taaffta a$a q>> qR 
q;?: =^% 1 1 ?a% nreaa ^ staf ir srqa 3nfa ^rfaaf nnsrif tja aaai 
ngTa q>i argna *r% «t al^aaT gf 1 1 

fsRcj, ?a% nra-aia ?a a^a ir fa^fa qa aitf aqra agt | fa 
sn aaara'Kasnaa-ngifaaTaa'f ^ agt ?a arata aTa-srfoaf % afa 
55>rf «£t <«faqfa 5R>ja <tft I, 3$ a 3T# aaa 3g5a % 51 T ^q *t aq>3 
n|f gt qrq 1 1 ?a% artaa it era? anfe nia4faalr q?t ‘aasr’ a> aarer 
gt ?gt | q^5 sn^> foaana; ^q 3 ?^ aaja'taR'a % fasafaalr ii 
3T^f«TcT a>aa T 3R *ftar 3cq?T agt gt qi Tgt |, sft ^^1 
vm 1 1 rr«nfq, ?aaT 3rasa |, fo sa% arsaa it fasafanf ^ st^t-fafas 
<T5j 3a% 5TRq *t 5Tt ‘aaSl’ 3<q5T gt Tgt |, qm: *J^-f5T5?i-T^q7T ^ 
?fqq «ft 1 f^r^T 3 ?t q:Rir |, fq> ^ 

q^q?:i3ft % fsrsrrg’ ^ % arf^i^ % ft q^ci qqr «it, 

3fq^ Ijq % fqqr 3 % *$ 3 {\* % 5TR 3TH ^T qt BrfW^FI^t q^f «TT t 
f^fcT 3TT5T qfr | I q^f ^rf«uff fqfqq ?TR 3FR (rq 

‘fsrjjrg’ stf a^i ?t sirat 1 1 ataan n't q.n 

a|t 1 1 

3Rc|a: 3ria5qq;aT ?n ara ^t | fe f s «naf qi ^q 

% tajin f?qT : — 

(i) ?n ^«rT3ff arrfa Jr srcfo-stat % fetr r r^i, q* ^=p 
^rfant % f5T3rq fa^ra saa^r ^tat aif^q i w q? aRTT-am^t 
% fjjrern ^t fam ^q ^ ^t saat qrf?q i 

(ii) ?n% fair 5tat-fafti8 |g aq^qa ftr«q> ^t sqq?qr ^t saat 

arf^ i 

(iii) afanr % anaR erwi ^t ark ^r faiafnnt «Kt ^r^f % 
sRin *t «TaWT ^tat qrr|(T i qeq-q^ r^r a ?n aan ^r ^et 
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SJT^«TT >ft | I srfa?TT5TT5ft ^ gtr TTBp |t jjy; 

% fa&PT 3 J3 SR w 5RRR fercn 5TW ^ I I qf?<jryq-5cq^q q^y 
& ^55I^>R ^T^R fq?IT ? ff I T' I I ^5T-f r - ^5T $j 3iq% JTR'T qiT SR5R qR 

*PT «fa* «RT T| | I 

(iv) ??T $ VPR-5TTIFT f^I^TT ^TR5 JTT3R qft %5TT 

% «RT«R fa*RT ^lf|q | 

5*T% 3T^RT ’JS ’R % ^TR % 3R*R IR sjfaspy syyfc 
3*3 ^ *j| t> fa'T'ft *|fqqT % f^'TT 3>5TT3>R qR^ % Jj- 

fr*TT TOT SRR SfR: sq«T ^fCTJTI I qsq ST&T *R*R ff f yy foyy i* 

«P5*T *R 35RT |, fa SRffa ^ % araygy gqq^ ij*j ^ 
s*RRT qR nfararcnst snff qTt sm-^WR «RR q?t feqy ii sfciyrfjR 

fejTI 5TT ^T I I 1% *R sni° efo tfto tit yyy«yy ‘yyjfta Ft*R q%%q>» 
5RT 4t ffq5T t I » ^T?5, SJT& 3TTfc f^^T^ff % 3RTJT-3T55q 

fam «RPTT ^ *lf | | TTR $ SRfa feRi ^ iTR*t £ 

^R <R sfaeRT tft 5qqpyy qf| q£ | | fa^q $, SWR t^y^q 

ti ‘R'SJ «,q?RqR qiqq?f % STfaST’JT qjt 5qqy«yy qjy -)f| ^qqyq ^j 

str, rft srr sfk ^ 1 ^ 350 ? jtrt ancRT i 

3?R ^fa<T ^ #ff ft ST^TcR JR-f5TR-qtqTT qq fasT'JT-yfysirsif % 

®Ft ftRfcT % 'Tft^Rip | I ?q% q!»iq % q^ 3>55T3>R | 3yt^ 

f^5TT it a^T qq^T >Tt 5fT T|| I 

^ ?f?«nq |Jr ^ «yyyy f^y^ ^ % f^q gy^y ^ 

fttT^ir-^raff Jr w* feg> Hwsrfir gf^^rsff 

^r ?T*n%5T W q? 3nfq qiq 5Tfoqf % fq^r?T % W>\ fqyqrT feqy 

5TT H^fTI | ? IT| 3T*ft -Ht f^rT^-qqq q?T 3T^ R^rft 

| I 5^1 W o q?-^RR-nR-5t^t % fqqqyr *T 3?q |, Tf% qj|^y 
tftftwtiT ftqr q.> ^^q-fqqq ^qiq:T yft^H spt gfqq[ 

5Ft 5frcr fft 3 ?t% sT^r^-q^i^ ^ ^tift i ayvft ^ft 

f?«ffcl I, jftq ^T r?qj qqr |, ^qT55-5T^5t ffr qq^T qt syyyft 

| I qT, aq?-qm^t ^ qR*y ^ q# ‘^q’ ^ ^q 

$ ^?TCR gf%£IT SITH ^t, rT^ft f^fn«ff ff^iaff % qyeqq 

% ‘WJR ^r^R’ % yyq% yyq>yyy 3T?qqT f5T5Tr sft 3TI5f 

3R: q*RlT3rf, fasrratfif, q^lfq?IT55qlr ^r ?t 5TT Tft |, qof q555?lfqqt fq$ 
^ ^tqt I 



THE PRESENT STATE OF DHRUPAD : IN THE 
CONTEXT OF MODERN EDUCATIONAL 
INSTITUTIONS 

BHASHA SINHA 
(Editor’s Summary) 

Dhrupad is a direct descendant of the prabandha form. It is based 
in a strong tradition and is different from other forms in the sense that 
it is not just one of the current forms, but embodies a tradition that is 
complete in itself. It is interesting to note that in Bengal, Dhrupad is 
accepted as a synonym of the word 4 sastriya \ 

Khyal has assumcd a predominant position in the present scenario, 
but its history is rooted in dhrupad and dhrupadiyas. Although the 
promincnce of khyal pushed back dhrupad for some time, the importance 
of dhrupad has re-asserted itself. The number of admirers of dhrupad 
has becn increasing in the past fiftccn years, thanks to the dhrupad 
melas and dhrupad festivals organised from time to time. These evcnts 
have prompted the establishment of a few teaching institutions devoted 
exclusively to dhrupad and special arrangements for the teaching of 
dhrupad in existing institutions. 

Special music schools, university departments of music and the 
provision for instruction of music as an optional subject in general 
colleges, these are the main channels of institutionalized music education 
which was conceived as a means of substituting the dccaying guru-shishya- 
parampara because of the fading away of the traditional system of 
patronization. lnvolvement of the comraon people in the new social and 
political set-up was another objective behind this conception. Dhrupad 
found a marginal place in this scheme of education. These institutions 
did serve the purpose of creating an awareness of the different musical 
forms including dhrupad, in the people at large, but intensive training 
in this form has not yet been possible in the general institutional set-up. 
Some problems of this system are : — 

(1) The student is not free to choose a musical form for speciali- 
zation, according to his or her interest and voice-quality. 

(2) There is no provision for exclusive instruction in each of the 
prevalcnt musical forms. Every teacher is supposed toteachj 
all the prevalent forms, 

10 



74 



Dhrupad Annual — et>T 5 orffoit 



(3) There is no proper opportunity for voice-training. A student 
is inducted into ragas after training in a few alankaras. 

The above problems necd to be solved. Institutionalized music 
education has encouraged students to nurture a sense of enquiry and 
objectivity in understanding the different styles in a given fora. But 
intensive training that could match the guru-shishya system is far from 
being provided for. The efforts being put in by the Sangeet Research 
Acadcmy oi the ITC, Calcutta and the Culture Department, Government 
of Madhya Pradesh through its Dhrupad Kendra in Bhopal deserve 
special mention here, specially the latter because of its exclusive provision 
for dhrupad. The latter unique institution has produced quite a few 
accomplished performers in a short time, who are making a mark on 
the national and international scene. 



#TTTH 3 SJJTC wu WV* sffa SRTT? 

& U^tf5TcT ‘flMtfa*’ ^F^T % ***** *&> ?t\T W* 

% 3Pgf J* 5I^Tf5TcT *T*Tqlf^ ^ ^ F^5* 3TgqT5 | I 

*qi®] 

5^ ^51 *t H' q?*T* ^T 3TT** W % g3tt *TT S^T f*^'* 

***T *j* f* *fe* | I *|3TR* ** * 5*f^. *5tSPJ ***»£* 
*°) qg^5 3gf gt *q»*r i 5 *% q>T^ ,, i 3 * 133 . *t q *“~ 

(?) T^*f *3|* 5I3T55* % 3T^55T «t^?* % *$f*w„«ww 

3|f fq^cTT I 

(?) =1*?*-^* i? StTC-'STTT* % *^Tr, *f*T**, *T»RT, **lfo*T 

arif? ark 33 % 3TT*-qm % $ *ST*q*’ 3*F*5 cT *t, ?3 *t* q>T 

F*5T* qf*** w^nftnff * *gf *t l 3|Ta?j % gt ***** arq% fcr«i 
«TfcPTi?* tF?q> *ifr |] T s?t ^q (***) R* **t** (3 f 3t* 

3* F*H % **T^Tf*5T 3T355 % t®** ?ft*f *T 35TC 

to-otct» ptF*-*?* swfe q^f t*3T t f^t % Fq>m *t i 

3tT^**k* % *^t3» *?ff* **fq *T*qT % *t* 
q>T **qq* *?r *t i ?*& qitf-q5ti *^T*t 3 )**i*t =q**T 
«pnwR % sra^f % 3?rc-*re3 *r 5 tt% §, Fq>^ *t s*wr 3 m* *^*t 
J j 5qTqq? ^q & 3gf qf 1 *t i 

% fjsqjJ«Tt* ?F*f>T* 33T *?53T | Fq> *t ^q *Ttf*T4t 

si*?: m 3 * 1*3 ntorot S *st *rf ^1 % 3 ^ ^*t* *3T3gt3 

5TTg (tisu— 1°) % ***TT % q«Tiq5q % (‘?F^-q-^T*’) 

qq ('mq:T-|-qF??5f:’ ) ^1 *T5*nF»rq; 5 ^ ^ 

^f*T** *t«T 3ftT *T*T *t «ft I ***** 

(tt*%F® qm) 5* 3 tt^ % sfft ^q-33Tciq % *i* *w ^ fW ^ 1 
Fq^rq g5^*r**r | F«f ^q 33T33 ^r q^ * *t ***T^ 

jsft^iOTT % 55*55T-f«nqf qqf ai^tq |cqq % 5*qJ ?«TT3t 

% F?5tT 3T*^ ^*nf Fh^ ^ i 

5 * as^ ^ *q sreq 35 ^ | :— 
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?. f fam ^rtfr *t ut% i° % 3fh gan g> aik s;t% 
«ag f5T«sEr frmite fo Jr 5f?Jr |f fit s?t *m*r % K^?r 

sft^ qfaRR «tt*t £r *?fam ^nqt qfF?T arr 5 ^*? %*t 

T|T ^tiTT ? 

R- sTeronj % Jr aitT 3 .® qT^fff $ qtftq 

*r*sRm % 3T%q; *rmq; sftr *mrq>R ^^t-^rft ipt % sfa f%et % 
f>fara *qr4t amq> jr ?rm frq; qqf q g)r ? 

?. ^oi^f £f WRmm °ft f^fTT oqrqqr smR *tt i fqR >ft crm^m 
*t ^T3it *T Wf ?fRT «pjf | ? 

'Jft f >0 >ft ^t JT^ST ft ^flfmt fcTiar »"tq sft qR 

Ht^T 3TT^ «T, W^fttft qqjR*?t Siq<? q^t «TT, ^fft STR<JJr «Rfft $, 
qqtfq> |cqq 55t>T 3Tq% % 3qr*mr % fetr gft JTR qR «t, *g «rr 

‘&'T R, i »3 **g*» 3rq% ‘3rrf% 3rqsRr awrJf 

|— "»mr 3 srafeer srt m* |, ^ | faaw (f^o^) 1 

0 : qr era qfTf.qr T^cft 1 1 ?sqit fqqq-q*g f cor q*t sgfo 1 1 »» 
?q fqc<nq ? I» TR 3^ rjp* *T H|5f affc fR*5 ^q i* SJRgR gfaj aff | 

3 Tqf^ srnto ‘5T?r *Ttfa’ % ^r mm srrar «n i qf*R n * 5 r % fe<r 
5 it *ftfr-spft»i |tar *rr (fait srrcr ^ q»|% f), smret qfa 

* r ^ T5 T ^ T^T, wff* ^ % argFTR fqf^^ 

^tp ifter 3 tVt ^rq qit q?s ?r^f n^at i 

^Ht ^Rqr ^Rr 3?gNcT dft ^tqr % it 

%3rf%*T>T!q Jr ^ 'TTttlR 5TfT % aqfd ^ PSffT 5TT^-^qcT qtftq 
»tcf5I-*IR W 3^3 f 3IT «ir, 1% HVT^rT: q^- 

fq^r % 3?g*R i\ |3?r *rr i zmsft 5jr% | % st^cflf ^ arsr^^f 
OT ! a * ^ ^ 5f Tfcfa qrq q>r 5q Tq ^ q qr^ gari «n i 

^ <Sf^ ^Rf ^T ift ^ |3TT «?T I SRH* Jt ^ 

•TTtfTR 5Tf T 5T7T ^iftfT 3fVT fq^q? W ar^ ^fT> ^t c^m 

ar^r «?r; fcn | Jr ^ 

«tv-ifhff w a^rq ^ 1 1 ^ ^r^fta 

wfTTf5% wmqT3rrafeq; aftT <m w srat»r stfn «n dm 

55»IfTT | I ’ S 



^5^ ^ at*r it 5 ^ &T *r itrRts 

5TTT snfm ‘wrtf qr ‘gq?’ ^ «R arr^ % 1 ^ ^ |». 

«n 1 *# ^nr ^q «t ^ arftrsrm ^ % ?rr*T % grnir qq r 1 



Jr gq? qrr aiR»? sik srr 
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tft | fq> qcqz£lT % ?q *fiR5 $ 5T^T55 i\ nfTfi-arretSFT 
5TT? 3TT JTf «ft I ?qfo(7 SPR «r^5T £f 3^fe"T 3R*qr % 5RR 3 
RsrTft otrr % sr^rfozff «> arr^ftcT fam i 

*l%TVf % *THRI-Sim«ff 'TTJTT | f^ 3^51 % fl?SPR 

SW-iTFT ^T SR«?T foW0* Jr ft |3?T «TT I fa'3 SR? 3 tR-9R<T % 

RTfojR 3fk 3TRT-qm % 31955 PT !jfH3 EyW**IH & R^ofcT: <J«?^ 

«n i fawrg* Jr q^fe?r qq? ^ q:r Rq? q>^t 1 1 %% 91% 

% Rq? 3 wq> snq: qfacr | ark qfa ar^Tfrr ?r*5 1 1 fa<sqjft 
% sjq?-qrq RcRcir sriftP^ srcm 3 stfacr ^ I, 
q^T rtctr ?ft 1 1 firfnr, g^T, «rr, ammRl, Trro^t 

fRTfe t fas aqjR ?q qwi 3 RT-srotq Pfrt ^tctt |, tsi 
3^R-qRrT 3 R^lT %?it 1 

fewrjq srt% % <jtct: RRofta qraq> r° JTtteR «F^taiRTu % 
*Rsr«m srr fam «u fa fa*^ % ^t^tt fgcfar ^t«t % arpm q^ 
cTR&'T sfa % 3f?T<R 9r <rstr Jr ^oo ^o q^: fa^p 

1^ ^ ctct 3^ facajgq; q w,\ sr?r fam 1 fa?g art^fa^» 

*>\v % jfamtiir ^ amfara fam | fa sffa* % gq st|i<|t «qf 3T*rm 
aim q^f mi fg^fta ^m*r (l^oR-^MR) % qqq;fafa fast tft 
s«r r^t ft ^ \ ?*fa arfrif^ £Rm % ^ q^aq 

q;55T^R qq f^o g??rtqRmq ^ ?TcTt^ flrntcfi^m' 

% 3?q% u?q "fq^5^ qqT^ q5T Rf?I ffcl|ie” 

§ f55?3T |— “fsr^ sfa^R q?F «TT, % | Jft R^tcT ^ Pf5T^ fil^T 

liftwT ^atqr«iR q^T5m 1 JTsrfr trqj ^r «rr \w> 

epT qf^ ; q3 ^ ^ % q;Rii qqf^r sftar §t «ft, 

qj^ ^ h fq^’ j rq^ ^qcri q?t q^sr 1 1 ??f)feq 

^ rtrq%q ^r ^sr qf^^q ^|tr *m ?iiit ^fg q>T% 

PR55 q^R5T fs^ftET ^ STRT 3W> JTR^ i\ ^551^ 5fT% 

€\ grcT q>|qR fqcq3^ q;r gfg-qf?:^q fq?qr i *r 

f?r sri^ ^ ^ «rsr ^ 55nt r Ojg-'R?) 

f^trr^T % fqqq ^r ’srss ^?itqTRTq % ^t 

| — RRt HRRR ft % CTq?*nR ^5 ST%8Tqqj | I **“ 

qfRi5rq; m% % q^i^rqt arf^T^tf ° qqif^^ ^q 
(sPTRRjft) qfl% % ir *R5»jq ^ Htm^RcT q?: qiq Jj 

^qft«TcT q^ 3?t qrtT ^55T fqj f U ft gfr q^ q^P^2? qiq 
qq» Tr9F«iiqt | q^f % TT^rr q^cT?r |”rt? ir qqj ^r 
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3»T% ^ & stjtsrr gqqR mq^q arg# ^mrr 5T?5t affa q? 

^RT % VTR & gR tjfaT qR % afcT 7T3TT 3TRR 3ttf:R ^t 3% I 
^ ‘fsfa #r irm gq?t 3?^f% msrerwR % sirmm i ••••?*?% 
& §t 3r?q-3T?q *tr% stjr-hr qf a?iRgq; Jr ^qrt 

% nRpf ?RT tftcTT 7fT \" (?$o <Jo ^ ) | 

«r^-rr msrtaisma q^r5ia % it ?qg qm ^?Rf | fa fmgg* 
srafr % st ts qi srrfq^ q^fa qq amar *tt cfa jt^ mfors aqrq str-ttrct 
*t ?t 3TRT ®rr I ?frf|TTT ff TrTT ^cTT | % sffa |Rfa ( ?H<JV 9 -^^o fo) ff 

ft fas^gT % q?oRRTT3Tt ^ *Ra*Tq Ibor tqjf jrut fam stjr | |q^ T 
3TgqR I fa ^ ^Rfa % TF»qq»ra % ^ fawggq; 3 flgm-gRTJR % 
‘fangr?’ itr % 3 totcttk $ 3rqfqqfrr ara qit 1 t{% trss 

3TVt: qRqqfo?cT qf??T-ntrT qq55q>q ^ qcqq-qrq^q Jf fltftR U 7*RR 
AHTITO q^R-afqqf % «ffa ‘fa^gT: aq? sfaV % qqq § qfqg |3U I 
qr-qq q?t ?p»r qtfa ?t «ttrt^" «flf 1 tTq> 2r trw qfq-qrq?q 
**1* *t*t $ atrfaa trw *<r qfjR mq-q^fa qrm mm *jt, qft m? q 
3rR-*TRrT 3 ^R:’ qrq *t afag §f; tr«T g*Rl *T TR?* qfc!-mq 5 T 

qtf % qr«r »fta aq>q ftm m aft are «r ‘Rrfeaft mm' m *qfa 
m*ft’ % ^q % aftfas |f 1 s^faiR «tt^ott | fa ^rgft wrft» 
§t a^5T % 3Tiq;^ ^q fac^gT 5T«t % wq? ^ ^aiRf^rT |f I 

TTift 55>q 5Tiq^ I fa q^ a^5T % fa^jgft ^r?5 % tT q? 

*pt gq?5qrq ^far? sM ^ sttt^ % w q? % ^q Jf q|t 

fam 1 1 stw a«rrq «proj q^t qy fa f^?|fcnqt »q? % 

% arfafarp faq 3 tr fa^fa^Taff q:r qr?R ^Rr «rr, % 
fa^gft % w q? Jr 3Tgqff«R *rf i 3TT5rq»55 3qq?q jft fa^ggft 
=qr^ % wq? *r f|-|^rrqt ft^facrm qt 3?ga^5T w.? qf 

fa?g sq qqq ^qr «rr 1 ^ q^q ^5 mpm | fa «sft 

q^rag % eft? 5 % f??Rq % m «r q;T qqr 

q^ qf &r ^r crc^r^q sr a q? q>r ^?5q qqj q|f gsrr ? 

?5tq q'qq;r, ^-?rqq ymv Jr rft«f-qrqr % ^q^q q mT-^rT 

3TRT-5TRT sr I fqR gfrIRf ^r f^rTHt wq? gqr q |t, 

^qT rit q|t 1 fa^ ^r qqf |3rr, 11 % «pt m^r 1 1 ?q% arfrif^, 

fast$ gq^5 7Mgq ^ fai^f) % qm: cftq qm fo 

5iqq^-qiw) ciq; z$t % 1 ^qpt «>n«i-<TR % afa a'tfa gfaf?cr ft% q^ 
Tft ^ iqq? q?q % >rt gg-ata^ ^ 1 ?TTfaq ?q gq % qt % 

nq?-mq *;\ *m? mm 1 mu fafte g? r gm 
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RgR RRR RRI R^f Ir RIT $%?R «TT CTR \\\9 % faRSRT RTR RRI 
(5IT^r % 'T&TT^rrrT % RTRikR ft^t % RRR) R^ ^ % %\ «TT I ?R% 
RT«T ^RIRT RI55TR?R «TT, Rt TRR? RTR RIT f?RI<TF5 «TT ( RI^tSeRT RR 'TTR- 
R<f<R’ Jgoif) qR ?Rt R^ ^5T § RRRit Rc^ §f I R^5T $ 51T^ 5JRT RIT 

sttrr rit® «tt i rr% rt? % rt£ srkRatRRit rtr^rtrir: 

R^TI 3 R55TRR W‘X R^ I ?R% RT? R^R % gR55 $%?R fRfRfefisTR 
R3R *t gq :— 

(0^^ ^T C^R, ^o-rH, ?W). 00 SiTT^RT «RT (RTR, 

— «JR, \%<U), (3) 3^^R RIT RTRt «JR ^TR R|T|T (l RR), 
(v) §RT%R «RT («JR, ^<S<W*A9), (\) sft^R RR qfa R«TT RRR R^I|T 
5TT^ R>T JR ^TRTR-RR-RT^ (^55Tf, t*'»0-W3). (^) TJSlfa f55t ST 
(?'3t^-?^«), (^) RRTRftR 1J^«T? «RT (SJR, 1*?}9-W$\) t (<S) THRkTR 
ST (RT=R, ?^-3TRW, ?v9*o) itr (<*,) 3T55t R?f «RT (^Vo-?^) | 

?R% RT? fR^lR-R^T R| I ?R STRIR ?R ?tR RR55 5ITRR % RrIr 
R^T^ t VW RR65 <RRR % RfRRTR RtR STR? 3fk «?RT55 *T R55t- 
RTfR RkfRR ^ I RRTfR R^ ^5T 3 TRR? sfa SRT55 RIT =R55R R§t |3Tf I 
S?Rtf 3T3RTR ?t ?R^I RfRTfRR RIR<R fR*Rf55f«RR RRI% | I— 

?. RR RRR R^ *t RfRRTR Rt? RT R^tRR I RRT R?RRRT RH 
tfRC^T, RRT q? fRf|R RTR-RT^R RRRT 3T>T RT 55 RIT RfWcR- 
fRIRt 3TTR: ^ *ft RcRIT55tR 57q? RT R f^feR 3fk gR5fR R^-RT^TrI % 
3TR^ fRRR ^T, 3R R^RR-RTR ^ 3rfaT ^cflg ^RT R^f 55RT I RR RRR 
%ftTR 3fk gR5f R ‘RRt R RffR 5TT5R-RTRt f 15 RT^IR RR t^RR ?T5 TTrRI 
|t RR?T RT^ ^ I ?Rtfeq Rif RtR ^ Rl^TR 3^T tcojR R?;rr % RTRIR^R 
^ ST^R TR q? ?5Rlf? RTrI RTt qf?R-RTR R|f RTR R% I ?R> RIRR RR 
RtRt ^ ^TR-RT55-RRf?RR R^R 3^^ RT55 fR50jqR rtr % SR RIT R|RT 
^RIT R^T55 # SlRRtR ^tRR R?t Rfg Rt «ft I 

R. |RTT RIT'T'R R| «TT fRI HJ R? RtR-R^t % ^ fR^Tg 

RRRf 3ftT 5R^T55f T^f RIT RRtR ^tRT «TT, aft fsp R^Tfe?f Rit 5RTRlfRR> 
RtR-R^t % RTR RTRTRt ^ ^55 R^t *RTct % I RR^T Rlt^IR RfRR RI^R % 
f?5q ^5155 ^1 RRtR ^^RIT RlSt^ Rg^ftRR 3TTR5RR» RT I ?^RT^t R^tR- 

SRRRTRt R5RT? RR^ RR % RT?^ fRJRt Rit ’RTR RTRtR ^R RIT f?fR- 
Rf^R 3fk RRTR-fRk?R RIR RIR>t Rff, R^ RTR Rt RcRITRtR R^TRt 
5TTRR r I Rltf RRI RIRt 3TRRt gftTRR 3TRRT SRIRRTfRRI RR555RT Rit RTRt 
^|t fRlRt Rit RSTRI^ ^ ^RT | ? 
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3T5T^cfi 5IcH5?t % 3 tRT 3 4 fafeST ^4 % 33T3 & 3313* 33 

«fa* 3T*3 ?4 33T I 3*3[cf4 33 3*3 3 t4t 33 ?44f $ f3<3l3 fT 34 I 3fWt 
5IT?R gRT f'? 4 34 35T3 % 3T?3 333f 4 f3R ?3T3 34 34<ft ^3>3 3l4 34 

3ihtt 33T 3ff w4t l ^3*1 aftT art^r 3>*334 % TR3 34 f|? 3 r 4 % foq 
33iff[3, f3RT3t 3?4* 5??T55f 33 nm 33' *3fT faan 33T (3i533ro 
$qm 3^31 33*4 f4^ % “|4t*r «rfaR 3353” q?3R «wra 34 

qfVgfacT 8WWI 34 333T) I 5T3?V 34 3l?3R ?3 353 3J34?R 33 

4 arfrofar ft 4^ffcr % 3T3 q^ 333*1» fcr % ?ftrr 4 3^ 3^ 4 i 353 
5f4teR ?43 44^1 53334 % spsw 4 ‘ 3 ^ 31 ’ (arafar) 33i 4l4f ^t«4 4 

33 333 32T 4 I ?3f3tT 3S5TT3¥ 4 3T[3T 34 «4 fe 33% 3313443 

3*sth 4 5nq;?; <gg gf33T qr an4'4 i fasg 4 353 srefeR ?43 3T3-3tf 

% foq fa33T at«f 533 3r4 4, 333T 533 f3533 54 h; 33-3R 
534 % foq 3^r q*4 4 1 353*3^3 3?3i4i 34 3r£3 §t3R 3n4 351 % 
3f3c4ti41f %t afa fa?3 33?33f*33f 34, 3rq4t 3nf4qj % f%q 
3ii3 3T554»t 44t qft «4 i 3 ^t® 4 41 ^3 33?r4 4 3*3i?-3t3 33% 

34?T 4 3^43 33 5333T3 3*4 3ll4 4 I ?3f<55(T 3334 3T3 31*43 4 
fo?5T33 7^4 34 3*3T33T 333 3 I ?3 35R"T 3S3T<?4 % ?3^3 4 3T3R 
3334 f3SIT 351 3133 3R3T 3fe3I^ 33 333 | ; 4*tl 4 335T4 4 l 53 

g|53 4 3T5R|34 5131534 4 |4 ^ 3^-3-313 335l4, ^<3335, ft?«4, 

33T, qj3T, 5f35^ ??3Tf3 3^13 %?g4 4 3>4^ ?3?q-3JI^ ^ 

f?5CT afk q4f f3^i3 % 33T34 §q i 334 4 341 33 *?3Tf4 4 t34 

434 3T3 3ff |; qq4f^ splf z^, ^\i m ^tl wq3 34^4 34 4 

31^ 4 33 f33I3 33 333 3^ ^jjj 4 33f33 3^T 4f I f33 313 3^ SPT34 
f33? «P4 34? 3 34 513 3^151 qf533 % 33T34 |q 4 3|4 t f?34 4 

4t 3^43 34 451 % ff3I3 4 3ff fe3T 3T I 

3T3q3 ^3343 333 3l4 | 3^4?! 4 ^3*3134 S^q3 qf533TS3 

% ST qf334 % 33-3f|33 3^T^4 3^43-3^334 SRT f5I^T 3T3 % 353^3^3 
^ 3|3 33Tf^3 q3 33f33 |3T I 3T4qJ 3^I^4 3^43 T]f<334 

4 3f5Rp4 5131534 4 f^3?3T34 W 33 34^T 31, fq>^ 3t 33 333 
3^-451 4 q4f 34 3T3l4 3^T 3TTI33 3£43R3I3 ^4 3ff3 F5nS3-3^i:qT[T 
epY 3fS ^^4 4 333 3|f |3T I ?34f3q 3fT3f33> 3^43-33334 % 33 4 
3^T 3T3I33 $ 333 3^T3t wqF?3T 4, f3?^44 f^?3?3T34 SRR 

34 3^35f 3 3f3f^S3 fai3T I 

[53 ^ f334 3!f4 ^ 3?3 4 ‘3S35I:’ 3rf^rl | I 3f? 3TS 4 

^4f ?Ff 31 33>TF513 | f |4q4 3t 3?| 34 3*3133 sfa 3T33T3-3f^3 ^3T4 
<313134 31^4 4 f?3T 3l43I l 3*31®] 



THE INTRODUCTION AND DISSEMINATION 
OF DHRUPAD IN BENGAL 

ITU BANERJEE 
(Editor’s Summary) 

It is vcry difRcult to pinpoint thc timc of thc introduction of 
dhrupad in Bengal. NVhatever may be the timc of this introduction, it 
could not bc before the advent of Mahaprabhu Sri Chaitanya Dev 
(1486-1533 A. D.), because 

(1) Therc is no reference to dhrupad in the literature of Bengal in 
the 15th and 16th centuries. 

(2) The people of Bengal did not know about the dhrupad that had 
become current in Gwalior, Agra, Mathura, Vrindavan and adjoining 
areas, in thc period prcceding Chaitanya. Mahaprabhu had sent Loknath 
Goswami and Bhugarbha Mishra for rediscovering and reconstructing the 
sites of Krishna-lila in Braja-mandal. After that, he sent Shri Rupa and 
Shri Sanatana for rediscovering the above sites and for composing works 
on rasa, ritual (smrti) and the like. These two brothers originally hailed 
from the South and wcre high-placed officers in the court of the Turkish 
Sultan, Alauddin Hussain Shah (r. 1493-1519). They left for Vrindavan 
around 1513. 

The authoress has raised three questions here : — 

(1) If Haridas Swarai was born in 1486 and Tanasen was born 
between 1510 and 1515 A. D., where is the possibility of Swami Haridas 
having a temple and an ashram in Vrindavan, when the whole region was 
covered with dense forcsts and was almost a deserted land ? 

(2) Many followers of Chaitanya visited Mathura Vrindavan 
during and after his time. How is it that none of them mentioned the 
great musician and devotee, Swami Haridas ? 

(3) Dhamar occupies an extcnsive place in the Vaishnava circles. 
How is it that in thc compositions of Tanasena, dhamar is so scarce ? 

The authoress fcels that the form of music that Bengali Vaishnavas 
had learnt in Mathura, Vrindavan and brought back to Bengal was not 
dhrupad, because the vocal form that was used in Vaishnava temples was 
11 
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Vishnupad and not dhrupad. She cites the evidencc of Abui Fazl (1559- 
1602) who says in bis Ain-i- Akbari that the vocal form prevalent in 
Mathura was known as ‘Bishan-pada’ (Vishnupad), which had six or 
seven lines of text and the content was eulogy of Krishna. It is her 
opinion that Vishnupad had a simple use of raga and tala. The songs 
rcndered in the temple had little placc for complexity of svara and laya 
because heavy ornamentation and intense intricacies of laya are not 
conducive to the calm and quiet (sattvikd) atmosphere bcfitting devotion. 

The form of Gaudiya kirtana that was established by Shri Narottam 
Thakur in the 16th century, was perhaps in accordance with the form of 
Vishnupad prevalent in Vrindavan Many schools of kirtana carne into 
being in Bengal bctwcen the 16th and 18th centuries and the kirtana-form 
became widespread in Bengal and Greater Bengal. But the school 
foundcd by Shri Narottam Thakur was with a wider and a more classic 
base. The other schools had more scope for regional influences in 
melody and rhythm. 

Thus, the kirtana of Bengal was given a form on the pattern of 
Vishnupad and not dhrupad perfectcd by Man Singh Tomar. The 
dhrupad associated with the court had no attraction for the Bengalis who 
were under the sway of the Bhakti movement. 

The dhrupad that was introduced in Vishnupur was not the one 
that was current in Gwalior and its adjoining areas in North India. The 
dhrupad of Vishnupur was known as that of Vishnupuri form. Gamaka 
is almost completely avoided in this form and on the whole it is much 
simplcr. Liberty has also been taken with raga-forms. 

The late Gopesliwar Bandhyopadhyaya had given currency to the 
‘faet’ that Bahadur Khan, a deseendant of Tanasen, was invited to the 
Vishnupur court by its prince, Raghunath, II and he introduced 
dhrupad in and around that town. But latest researeh has proved that 
the son of Jeevan Khan, named Bahadur Khan, or any other Bahadur 
Khan, could in no way be a contemporary of Princc Raghunath II. Late 
Satyakinkar Bandhyopadhyaya has exposed the ‘myth’ created by his 
unele Gopeshwar Bandhyopadhyaya, by bringing to light the faet that he 
concocted this fictitlous story in order to give credcnce to the Vishnupur 
tradition. Shri Satyakinkar bas exprcssed the opinion that one Swami 
Satyanand was responsible for introducing and establishing dhrupad in 
Vishnupur. The authoress deduces that the dhrupad introduced in 
Vishnupur was with a religious bias and had come from the temple 
tradition of North India. 
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Itis a historical fact that Vir Hamblr (1587-1620) was the first 
among the Mal la rulers of Vishnupur to embrace Vaishnavism. The 
authoress has surmised that the Vishnupad of Mathura, Vrindavan was 
introduced in Vishnupur during the reign of Vir Hambir. Gradually, 
this simple and swcet form of templc music got a wider circulation among 
the general music lovers and came to be known as the Vishnupur style of 
dhrupad. It is her conjecture that the suddfta giri of ancicnt music 
developed into two streams out of which one came to be known as 
‘DdguribanV and the other was called ‘Gaudahari-banV. The former was 
characterised by simple and straight use of svaras and the latter 
by profuse use of mind (roughly, glide). It is her opinion that Ddguri-bdni 
was transformed as the Vishnupur style of dhrupad. 

It is well-known that Muslim ustads did not acccpt the Vishnupuri 
dhrupad as forming part of a traditional school, because the characteri- 
sties of dhrupad apart from the composition, were absent in the same. 
Today, some characteristics of the Standard Hindustani dhrupad have 
found place in the Vishnupur style, but it was not so in the earlier days. 

The authoress raises a question as to why, inspiteofa very elose 
contact of the Bengali people with Vrindavan, the Hindustani dhrupad 
of the time of Chaitanya did not get introduced in Bengal. Moreover, 
Bengal had a direct contact with the Mughal court through the governors 
appointed by this court since the early 17th century. The Bengali people 
must have come in direct contact with the dhrupad and khyal forms 
presented in the court of the different governors who were appointed from 
timc to time between 1660-1756. How is it that dhrupad and khyal were 
not adopted in Bengal ? She conjectures two reasons : 

(1) Kirtana was the highest musical form that had evoked the 
appreciation of the Bengali people. 

(2) The gamakas and other ornamentations used in dhrupad did 
not mateh the spontaneous musical expression of the Bengali people. 
Moreover, intensive training under an accomplished guru was essential 
for mastering them and it was not easy to get access to the ‘trade reerets’ 
of the traditional musicians of the court without being born in their 
families. 

With the decline of the Mughal empire in Bengal because of the 
advent of the British, the ustads lost both their pride and money. They 
failed to gain patronage from the neo-zamindars created by the British. 
Hence, the ustads were compelied to take recourse to teaching at a 
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general level, without divulging their special ‘secrets’. The Bengalis of 
the 18th century knew this very well and hence, they felt that it was 
better to go to the original places of the music cultivated by the ustads, 
e. g„ Lucknow, Delhi, Banaras, Gaya, Patna, Bhagalpur, Jaipur etc. 
AU of them did not attain name or fame because forms like tappa, khyal 
and dhrupad that were learncd by them, did not enjoy appreciation m 
Bengal at that time. 

Dhrupad was popularized in Bengal by the teachers who were 
outside the family circle of traditional ustads. Ganga Narayan Chatto- 
padhyaya was the raost celebrated name in the 18th century, because 
he was the first and the foremost in establishing dhrupad in Bengal. 



BUDDHIST DHRUPAD ? CARYA IN NEPAL 

RICHARD WIDDESS 

(Scbool of Oriental and African Studies, University of London) 

In 1916 Haraprasad Sastri opened a new chapter in the history of 
South Asian language, literature, religions and music, by publishing a 
manuscript that he had discovercd some years earlier in the library of 
the King of Nepal. The manuscript contained 46 poems, in an Eastern 
Indian vernacular language that he identified as the earliest known form 
of Bengali. 1 The poems are believed to date from about the llth 
century, though some individual poems may be earlier, and they are 
accompanied by a Sanskrit commentary of the 13th century. The poetry 
concerns the esoteric doctrines of the Tantric, Vajrayana school of 
Buddhism, which flourished in Eastern India until the Muslim conquest. 
Later a Tibetan translation of the same work, rnade in Kathmandu in 
the 14th century, was discovered among the scriptures of Tibetan 
Buddhism, and this aided the Norwegian scholar Per Kvaerne in his 
authoritative edition of the text (Kvaerne : 1977). 

What makes this discovery of importance for musical history is 
that the poems, called carya-pada or carya-giti , are clearly song-texts: 
each is ascribed to a particular musical raga, and cach is structured in 
rhymed couplets separated by a refrain ( dhruva ). This structure is similar 
to that of the prabandhas of the Gltagovinda , which was also written in 
Eastern India at a similar date (12th century), and was likewise intended 
for musical and dance performance. Carya is indeed recognised as a 
prabandha form by musical writers of the period such as Somesvara 
( Manasollasa 4.16.378 ff : 12th century) and Sarrigadcva ( Sangitaratnakara 
4.292-294 : 1 3th century), and shows similarities both in textual structure 
and in esoteric language with later bhakti song traditions such as the 
Hindi padas of Namdev (Callewaert and Lath 1989 : fT.). Carya can thus 
be considered to be one of the precursors of the later classical dhrupad ; 
indeed, one writer has called the carya songs ‘the earliest specimens of 
dhrupads that have thus far come down to us’ (te Nijenhuis 1974 : 83). 

1. The language has also been identified as an early form of Maithili 
or Oriya. What seems certain is that it was used in Eastern 
India as part of a religious culture that exerted a marked influence 
Qn the Newar culture of the Kathmandu Valley. 
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Unlike other prabandhas that can be connectcd with dhrupad, 
however, carya has survived to the present day in what appears to have 
been a continuous performance tradition. Newar Buddhist priests in 
the Kathmandu Valley, Nepal, still perform carya songs (called caca in 
Newari) as an essential part of their tantric ritual. In 1956 the Dutch 
musicologist Arnold Bake (then Reader in Sanskrit at the School of 
Oriental and African Studies, University of London) recordcd numerous 
carya songs in Kathmandu, and filmed the ritual dance that forms part 
of the same tradition. In September-October 1991, the present writcr 
also had the privilege of studying carya songs with a Buddhist priest in 
Kathmandu. As this research is still at an carly stage, and because of 
the secrecy that surrouuds the Newar carya tradition, the present account 
is a prcliminary exploration, drawing on Bake ? s recordings and unpubli- 
shed notes as well as the author’s own, as yet limited, expcrience In 
the light of the evidence available so far, we shall consider, lirst, the 
origins of the carya musical tradition; secondly, the funetions of music 
and dance in Newar Buddhist practice today; and thirdly, the musical 
characteristics of Newar carya songs, in an attempt to determine, at least 
provisionally, the extent to which dhrupad and carya are related. 

Origins 

In what proved to be the waning centuries of Buddhism in Northern 
India, from about the 7th century until the destruetion of Nalanda and 
other Buddhist ccntres by Muslim invaders in the 13th century, the 
development of precept and practice with the Mahayana tradition was 
strongly influenced by heterodox sects of yogins and tantries, whose 
teachings also held a similar faseination for Hindus at this period, 
especially in Eastern India. These sects stressed extreme detaehment 
from worldly objectives and conventional mores, which sorne of them 
demonstrated through occult and antinomian ritual praetiees, such as 
the consumption of forbidden substances (including alcohol and unelean 
or even human flesh) or sexual intercourse with women of low caste. 
These praetiees were rationalised by more orthodox groups, who stressed 
their symbolic rather than literal interpretation. Tantric doctrines were 
absorbed into a sccluded part of the Buddhist tradition, the Vajrayana 
or Adamantine Vehicle, to which access was available only through 
initiation. The attraction of this tradition was the belief that through 
its rituals, aided by esoteric songs and dances, the initiate could become 
a Bodhisattva in a singlc lifetime, rather than through the repeated eyeles 
of rebirth envisaged in mainstream Buddhism. In addition to this 
spiritual benefit, ostensibly pursued on behalf of all mankind, performance 
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of such rites was believed to conftT powers of a magical nature on the 
celebrant. 

The significance of music and dance in the Vajrayana tradition 
perhaps stems from the fact that in orthodox Buddhism (Theravada and 
Mahayana) they play Iittle or no part. 2 Their performance is thus one 
of the scveral taboos that were broken, literally or symbolically, by 
tantric adepts as a means of attaining spiritual power. 

‘With the sounds of flutes and other instruments which delight 
the mind, with the physical means who are the extemal 
Symbols performing the various modes of love, with the five kinds 
of sensual pleasure, he should worship himself for the sake of the 
happiness of his own jewellike thought by means of that yoga 
where he himself is the divinity. Hc should havc no doubts of any 
kind concerning suitability or uusuitability, for everything may 
be enjoyed by means of the yoga where everything appears as 
illusion.’ (Anahgavajra, Pra jho paya vin iscarasiddh /, ? 8-Sth century, 
translated Snellgrove 1987 : 182). 

Like classical dhrupad today, carya songs and their associated 
dances have from the beginning been performed with the aim of attaining 
an exalted spiritual State, a State transeending mere entertainroent. 

‘If in joy songs are sung, then let them be cxccllent vajra- 
songs, and if one dances when joy has arisen, let it be done with 
release as its object. ...Song replaces mantra, dance represents 
med kation...’ Hevajra Tantra /. v/. 10 , 13 (quoted Snellgrove 
1987 : 168) 

The original setting for carya may have been festive gatherings of 
the yogins (Snellgrove 1987: 168), as is indced stated by Somesvara 
( Manasollcisa 4.16.196) : 

2. By the 7th century, however, music had evidently become a part 
of certain Mahayana rituals, as reported by I-tsing at Nalanda : 
‘After stretehing a jewclled canopy over the court of the monas- 
tery, and ranging perfumed water-jars in rows at the side of the 
temple, an image either of gold, silver, copper or stone is put in 
a basin of the same material, while a band of girls plays music 
there. The image having been anointed with seent, water with 
perfume is poured over it.* (Quoted in Locke 1980:68; my 
emphasis). 
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‘The auspicious carya [prabandha] is to be sung at festivals by 
yogins.’ 

The early carya songs themselves allude to music and dance. One 
song (Kvaerne no. 17) ends with the words : 

‘The holder of the Vajra dances, the Goddess sings— difficult is the 
dance of the Buddha.’ 

This song is cntircly devoted to a description of the vina in esoteric 
terms : thus the instrument’s ‘35 strings’-surely not a realistic number-are 
evidently coded language ( sandhabhasa ) for the 35 nadi or channels of 
psychic energy within the body. The song thus provides early evidence 
for the cultivation of the vina (as both musical instruinent and esoteric 
symbol) by yogins, a practice that by the 17th century had beed adopted 
also by Muslim faqirs; among Newar Buddhists, however, the use of 
stringed instruments seems not to have survived. 

Carya in Newar Bnddhisin 

Although all forms of Buddhism perished in India itself after the 
j3th century, the religion survived, alongside Hinduism, in the Kathmandu 
Valley. The practice of Vajrayana meditation and ritual has become 
the preserve of a caste of priests, the Vajracaryas, for whom alone the 
highest levels of initiation are reserved. Other membcrs of the Buddhist 
community may be admitted to the tantric shrines where images of the 
Vajrayana deities are kept, but only after suitable initiation (diksa). 

The significance of carya music in Newar Buddhism lies in the 
powers it confers on its performer. As Bake observed, thcse powers 
are popularly believcd to include magical forces : 

‘When properly executed by a priest in full regalia and danced 
with appropriate movements, they are considered to exercise great 
occult power .. “It is not long ago that Surata Vajra, while sing- 
ing a caca spread his chador (shawl) over the Brahmaputra and 
walked across the river’V 

To the Vajracarya priest, however, such magical powers are of secon- 
dary importance; the primary purpose of music and dance are to aid in the 
ritual meditation called sadhand, in which a particular Bodhisattva or 
deity is invoked and takes up residence within the priest himself. The 
performance of carya is thus in principle restrieted to initiated members 
of the Vajracarya caste. 



